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I have been reading (and immensely enjoying) 
STI ever since I have been able to lay my hands 
on it. 1 should particularly like to compliment 
you on your excellent coverage of at least one 
costumed "super-hero" per issue — these dis- 
guised mystery men have always rated high with 
me (I am counting the days until Marvel's new 
mag with good ol' Capt. America hits the stands). 
Might I suggest (as if I have any right to criticize 
you wonderful people) that you present a few 
more general articles; for instance, something 
like "A Survey of Costumed Crime-Crushers in 
Serials" (there I go again) or "Chinese Mystery 
(you know, Fu Man Chu and like that) Movies". 
My other pleas are those of the multitudes: Get 
STI out more frequently, and keep up the good 
work! A fellow serial-worshiper, 

C. G. Oidham 
Scotch Plains, N. J. 

SCREEN THRILLS ILLUSTRATED is a milestone 
in the history of American literature and movie 
magazines. In your recent issue everything in 
it was superb and could not possibly be sur- 
passed at all. Your article on CAPTAIN AMERICA 
was great, magnificent, very good and well-writ- 
ten. Keep up the good work. 

Larry Roberts 
Savannah, f 


I am certainly glad to see that you are finally 
giving credit to the master of swashbuckling 
action, Errol Flynn. He has been a hero of mine 
for a long time and I have seen every picture 
of his that I know of at least two or three 
times. You had a fine coverage of THE ADVEN- 
TURES OF ROBIN HOOD but not enough photos 
from that classic motion picture. Then again, no 
amount of photographs of magnificent Errol 
Flynn in his sword flashing role could suit me, 
so how about some more scenes of him in the 
private screening? Also how about an article on 
Flynn's dazzling and dynamic pirate pic THE 
SEA HAWK in which he played Jim Thorpe, the 
dashing, swordfighting buccaneer. Maybe an ar- 
ticle on THE CHARGE OF THE LIGHT BRIGADE 
would also be appreciated by many fans. 

I would sure like to see some detailed fea- 
tures on THE SPIDER RETURNS. THE SPIDER'S 
WEB, THE FIGHTING DEVIL DOGS, UNDERSEA 
KINGDOM, PERILS OF NYOKA, ADVENTURES OF 
CAPTAIN AFRICA, DAREDEVILS OF THE RED CIR- 
CLE, THE MASKED MARVEL, and all of the early 
Tarzan films as well as an article on the recent 
TARZAN'S THREE CHALLENGES. Hope other fans 
agree with me so we can have some of these 
articles and keep this fine magazine rolling. 

Ken Dixon 

Springfield, Pennsylvania 


• As an interesting follow-up to last issue's 
well-received CAPTAIN AMERICA article, we now 
offer pics and facts from both of Columbia's 
great suspense generators, THE SPIDER'S WEB 
and THE SPIDER RETURNS. For star Warren Hun 
and his co-players in action, turn to page 7. 



Ray "Crash" Corrigan in UNDERSEA KINGDOM 


TED AND THE TINTS 

I've just finished reading issue No. 7 of the 
greatest movie magazine ever devised — SCREEN 
THRILLS ILLUSTRATED! It is more than a maga- 
zine; in fact it is an encyclopedia of motion 
picture history and I would like to say that the 
people responsible for its production are to be 
congratulated. Addicts and students of the glori- 
ous era of great movies have been waiting a 
long time for such a journal and STI fulfills their 
wish. Someday these magazines will be treasured 
collectors' items and i am proud to possess 
them. Even the style of cover is original and the 
ingenious coloring is great. 

My only complaint is that it should be month- 
ly and should have at least 100 pages— if the 
price went up another 50c 1 would still gladly 
subscribe and so would all other sincere fans. 
I await each issue with eager anticipation and 
always read and re-read from cover to cover. 

The best of it is, that you have an ocean of 
material to choose from. By treating a serial in 
full detail in every issue (like this issue's CAP- 
TAIN AMERICA) you can go on for years and 
years! The same applies to your other regular 
features, particularly WESTERN HALL OF FAME. 

I was glad to see that in this issue movie " 
color systems received an honorable mention, 
e.g. BECKY SHARP in Technicolor and THE MAN 
FROM TASCOSA in Cinecolor. Sometime you could 
do a whole section on the birth, development 
and movie histories of such systems as men- 
tioned above and others like Trucolor, Ansco- 
color, etc. 

The Errol Flynn/ROBIN HOOD article was a 
triumph. Living in Sherwood Forest, this natural- 
ly held a great appeal to me! I live only three 
miles from Nottingham Castle where there is 
a great bronze statue of Robin. Many of Flynn's 
other great movies could be given a similar 
treatment, e.g. CAPTAIN BLOOD, THE SEA HAWK, 
etc. Incidentally, Sean Flynn, Errol's son, has 
recently been seen in this country in SON OF 
CAPTAIN BLOOD, in Dyaliscope and Technicolor; 
a movie crammed full of action. 

Many of the Italian-made "muscle men" spec- 
taculars are showing here at present. Hercules, 
Samson, Goliath and Ursus continually loom 
across our giant screen in assorted minor epics. 
Although some of the films are not too good 
technically, they are the only real action movies 
to be made since serials and sagebrushers made 
their final bows. Recently seen here was a Mex- 
ican-made Anscocolor movie called THE BLACK 
PIRATES with Anthony Dexter and Lon Chaney, 
Jr. This picture was made in 1954 and has only 
just been shown here! The foreign movie makers 
are also doing a series on ZORR0! Two of these, 
(Continued on page 6) 



Clayton Moore and Kay "Nyoka" Aldridge 
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(Continued from page 4) 

starring Frank Latimore, have already reached us. 
Once again, thanks a million for your maga- 
zine and the many happy hours it's given me 
and will, I know, continue to give. 

Ted' Hammond 
Nottingham, England 

• Thanks for a wonderful letter, Ted. It's al- 
ways nice to hear that STI is reaching serious 
film enthusiasts abroad as well as in the U.S. 
You seem to be quite a "color buff," so here's 
a couple of odd ones for you: Have you ever 
seen LURE OF THE WASTELAND, a 1939 Ai Lane 
Production starring Grant Withers, which was 
shot in "Telcocolor?" Or ISLE OF DESTINY, a 
1940 RKO-Radio release with William Gargan, in 
"Cosmocolor?" These were both two-color sys- 
tems similar to, and actually processed by, Cine- 
color. 


MISSES CHRIS 

Would you please print a picture of Christine 
Mclntyre? She is known for her many appear- 
ances in the old Columbia short comedies such 
as the 3 Stooges, Andy Clyde, Hugh Herbert, 
Billy Gilbert, Harry Von Zell and Gus Schilling & 
Dick Lane. She had a very fine operatic voice 
and I'd like to know more about her. 

James Burke 
Freehold, New Jersey 

• In addition to the two-reelers you mentioned, 
Miss Mclntyre has also been featured in many 
Westerns; particularly opposite Johnny Mack 
Brown at Monogram. She received a Bachelor of 
Music degree from the Chicago Musical College 
before trying her luck in radio and, later, films. 

One early movie in which she displayed her re- 
markable vocal talents was THE RANGERS' 
ROUNDUP (1938) starring Fred Scott. In it she 
sang a solo, "JoJo From Mexico," and a duet 
with Fred, "Hill Top Rendezvous." 


WHERE ARE THEY? 

I really appreciate your fine publication, hav- 
ing obtained it from the first issue. I don't 
know where else one can obtain information 
on the happenings and whereabouts of yester- 


day's stars. I appreciate especially your series 
on the deaths of former stars; since many of 
the local papers carry no such notices. Con- 
tinue to keep us informed. 

We can keep up with many old-timers who 
are still active in movies and TV, but what of 
some of the oldsters about whom we've heard 
nothing in recent years: Fred Scott, George 
Houston, Eddie Dew, Russell Hayden, John 
"Dusty" King, and Lee Powell? Has "Gabby" 
Hayes passed on? 

Any help you can give us will be appreciated. 
You're doing all oldtime Western fans a real 
service! 

W. N. Jackson 
Amory, Mississippi 

Although I have several dictionaries and en- 
cyclopedias, I cannot find any words in them to 
express my appreciation for your excellent pub- 
lication, SCREEN THRILLS ILLUSTRATED! It is be- 
yond words! 

This is the sort of magazine that film fans 
have needed for years! It is especially interest- 
ing for we who look back on the "good old 
days" of motion pictures when movies were 
good. I am one of many who refuse to accept 
that "Movies are better than ever," as Holly- 
wood infers. Looking through your STI (I have 
every issue to date), it brings back memories of 
the exciting stars who could bring interest to 
any motion picture despite the lack of the tech- 
nical advances of modern-day filming. 

I especially enjoy the Western Star features. 
I recall when every Wednesday night in this 
little town, we had a Western movie, featuring 
such greats as Jack Randall, Tex Ritter, Gene 
Autry, The Range Busters, etc. Those were the 
days! The so-called "adult" Westerns of today 
aren't worth the fare compared to those of 
yesteryear! I would particularly enjoy seeing 
more photos of the "Range Busters" (Max Ter- 
hune, Dusty King and Crash Corrigan) and Fred 
Scott. Whatever became of these fellows? 

1 enjoy your MATINEE MAIL immensely; in 
fact, I enjoy all of your magazine! I have only 
one fault to find— it isn't printed often enough! 
All of these mags will be collectors' items and 
1, for one, plan to have every copy. There isn't 
a publication on the market to compare with it! 

Well, enough said! I could write countless 
pages telling you how much I enjoy STI but 
it is simpler just to say: 1 Love It! Keep up 
the good work. I'll be looking forward to the 
time when you print it on a monthly basis! 

Howard Cochran 
Parishville, New York 

• Two of the many requests received for in- 
formation on Fred Scoft. For the benefit of 
countless readers, STI's exclusive interview with 
the "Silvery-Voiced Buckaroo" begins on page 
42. Of the other stars mentioned by reader 
Jackson: Houston and Powell are gone but 
"Gabby" is still with us; Eddie Dew is now a 
director and the recent Universal release WINGS 
OF CHANCE is one of his films; Russell Hayden, 
now a producer, currently has in distribution 
WHEN THE GIRLS TAKE OVER which features 
another former juvenile from the Hopalong Cas- 
sidy series, James Ellison; John "Dusty" King 
has retired from the screen. 


• Keep rsoding STI and ksep writing 
to: Cliff Hangar, SCREEN THRILLS ILLUS- 
TRATED, 1426 E. Washington Lane, Phila- 
delphia 38, Pa. 



Christine Mclntyre and Fred Scott 



Kenne Duncan as Ram Singh, Warren Hull as Richard Wentworth. 


Iris Meredith as Nita Van Sloan. 


■URING those dear, departed days 
_ of the "pulp" magazine, when 
newsstands were literally inundated 
with hundreds of titles devoted to the 
adventure-minded, one of the most- 
sought items bore an intriguing logo: 
THE SPIDER— Master of Men! And 
such popularity was by no means un- 
warranted. For within those colorfully 
illustrated covers — between the rough- 
edged pages — were bound a series of 
the most amazing novelettes ever set 
in type; chronicling the mysterious ex- 
ploits of socialite Richard Wentworth 
who, in his daring disguise, proved a 
most daring and resourceful foe of the 
underworld! 

Based on the 'Case Notebooks of 
the Spider,' these stories by Grant 
Stockbridge 'modestly' billed the web- 
bed one as 'the most colorful crime 
fighter of all time; ' a claim open to de- 
bate by admirers of other heroes but 
staunchly defended by dyed-in-the- 
wool Spider fans. Thriving for many 
years, the Spider monthly was but one 
of the many casualties of changing 
times; changes that have all but ended 
the once-flourishing world of the 
"pulps." 

Columbia Pictures brought to the 
screen the first motion picture version 
of the Spider in 1938. This was a fif- 
teen-episode serial titled THE SPI- 
DER'S WEB. Warren Hull, a one- 
time stage and radio singer who had 
started to make his way up the film 
ladder, was selected for the role of 
Wentworth and rounding out the prin- 
cipal parts were: Iris Meredith as his 


fiancee Nita Van Sloan, Kenne Dun- 
can as faithful Sikh servant Ram Singh, 
Forbes Murray as Police Commission- 
er Kirk (Kirkpatrick in the novels), 
Richard Fiske and Don Douglas as 
Jackson and Jenkins, the Spider's 
aides. 

The plot concerned a mysterious 
master criminal known only as the 
"Octopus," who planned to take over 
the country by leading the underworld 
in an attack on all major industries. 
In his efforts to combat these forces of 


Hull disguised as BHnlcy McGuade. 



evil, Police Commissioner Kirk enlists 
the aid of mrninologist Wentworth to 
stem the raging tide of chaos and des- 
truction. Then into the fight against 
the wave of crime stepped Wentworth 's 
other self— the Spider! 

Direction was placed in the hands of 
veterans Ray Taylor and James W. 
Home, who was, oddly enough, fa- 
mous for his comedies starring Laurel 
and Hardy! Putting their cast through 
some pretty brisk paces, the pah- 
brought in a swift-moving chapter play 
that drew praise from the trade press 
after seeing only the first few episodes. 
For example, the Motion Picture Ex- 
hibitor commented: "The first two epi- 
sodes reveal a smashing action serial, 
with more thugs being killed in five 
reels than in most other complete ser- 
ials. In addition to the blood, action, 
it has good production, fast pace, with 
Warren Hull a very convincing hero. 
It also has the type of story the kids 
go for: a gun-fighting crusade against 
the 'Octopus' (a mad degenerate) us- 
ing the madman's own methods." 

The crashing climax in Chapter Fif- 
teen provided some very exciting mo- 
ments. Wentworth, in his guise of 
"Blinky McQuade," gangland habitue, 
finds a 'deflection tube for specialized 
radios' in the safe of a man he suspects 
of being the "Octopus." A check of 
suppliers of this type of equipment 
reveals that a recent installation was 
made in 'some sort of technical school' 
located on the sixth floor of an office 
building. This information, coupled 
with the knowledge that a phone call 


D 


The evil followers of the mysterious "Octopus" (Charles Wilson). Into this lair came the Spider to wreck the country' s crime 
combine! From THE SPIDER'S WEB. 

Commissioner Kirk (Joe Girard) doesn't know that his resourceful rescuer is in reality close friend Richard Wentworth. 
From THE SPIDER RETURNS. 



from the Octopus came from the same 
area, convinces Wentworth that he has 
his man! 

Arriving on the scene, he finds no 
entrance to the 'school;' instead, aseal- 
ed-off wing in the structure Planting 
smoke bombs in the lobby, Wentworth 
uses the ladder of a fire engine answer- 
ing the call, to gain entrance to the 
floor from the outside. Clad as the 
Spider, he leaps through an open win- 
dow and confronts the surprised Oc- 
topus, who sits with both hands on 
his desk : one clutching a microphone- 
he uses to disguise his voice! 

Suddenly, there is movement be- 
neath the white robes of the Octopus. 
A gun appears — but before he can use 
it, the Spider's bullet finds its way into 
his brain! .This fantastic fiend had 
employed, as part of his disguise, a 
false right hand which enabled him to 
be prepared at all times with a gun 
out of sight in his real one! Stripping 
off the hood, the Spider finds his secret 
adversary to be Chase, played by 
Charles Wilson. 

Dormant on the screen for nearly 
three years, the robed avenger again 
recorded some celluloid skull-cracking 
in THE SPIDER RETURNS, released 
in the summer of 1941. This time Jim 
Home soloed in the canvas chair and 
had a field day devising fifteen stanzas 
all by himself. Hull and Duncan re- 
created their original roles but the rest 
of the cast was now changed. Mary 
Ainslee became Nita Van Sloan, Joe 
Girard was Commissioner Kirk, Dave 
O'Brien and Alden Chase were Jack- 
son and Jenkins. 

Patriotism was fast becoming a pop- 
ular screen theme at this time and 
THE SPIDER RETURNS reflected this 
trend. Again to quote the M.P. Ex- 
hibitor: "Columbia's latest serial has 
timeliness as its asset Opening se- 
quences have the Spider returning to 
activity over the protests of sweetheart 
Nita just in time to keep a band of 
crooks from stealing sabotage plans. 
Then various acts of sabotage are 
committed. Crooks attempt to do away 
with Hull by crashing him in a plane 
as first episode ends. Audience, but 
not Hull, know leader of the gang is 
the "Gargoyle" (Corbet Harris), a 
mysterious individual known only to 
his henchmen. This should satisfy the 
kids and action fans. It has plenty of 
chase episodes, gun-play, and occul- 
tism. Trade can be strengthened, per- 
haps extended to include some of the 
public who usually avoid serials, by 
ueing in with the national defense pro- 
gram " 

As in many film adaptations of lit- 
erary characters, there were minor 
changes in the property such as in 
the Spider's screen costume (the hood 
and web-design on the cape), butmuch 
of the zing responsible for the accep- 
tance of the magazines was carried 
over into the film, resulting in plenty 
of coin at the boxoffice. This was well- 
earned coin, too, for each moviegoer 
showing up to see his weekly chapter, 
received a full share of thrills dis- 
pensed by one of the greatest of them 
all— THE SPIDER! END 


WARRING ON THE 
NATION'S SECRET 
ENEMIES ! 

pl; 



A reproduction of an original "three sheet" poster. Certainly an 
attractively display, reflecting the trend in serials just prior to Amer- 
ica's entry in World War II. 
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THE PiAMO 

and the 

Mustache 

those zg^y madcaps -bhe mar-X brothers have delighted 
millions "fchrouafl their cinema escapades 


A lthough Zeppo was featured with 
brothers Harpo, Chico and Groucho 
in the early Paramount Rehires pro- 
ductions, the general public usually 
thinks only of the "wild three" when 
the Brothers Marx come to mind. This 
of course is a wrong impression, as 
the four had been together in show 
business for some time until Zeppo 
left the group. All four were born in 
New York City and the following are 
Iheir real names and birthdates: 
"Chico"— (Leonard: March 26, 1891), 
"Harpo" — (Arthur: November 21, 
1893), "Groucho"— (Julius: October 
2, 1895) and "Zeppo"— (Herbert 
February 25, 1901). Their first time 
out in the professional business of en- 
tertaining was as part of an act known 
as 'Six Musical Mascots." The ad- 
ditional two members who rounded 
out the group were their mother and 
flieir aunt From this start the boys 
formed "The Four Nightingales" 
which eventually evolved into "The 
Four Marx Brothers." In the movies, 
Harpo and Chico were the ones us- 
ually praised for their musical ability. 
However, when they performed on the 
stage, all four quite skillfully demon- 
strated their talents in the field of 
music, Groucho played the guitar, pi- 
ano, mandolin and harp; Zeppo play- 
ed the saxophone, piano, cello and 
flute; Harpo played the harp, plus the 
piano, flute and trombone; and Chico 
played the piano, plus the cornet, 
zither and violin. 

Bringing a new type of humor to 
the screen, the Marx Bros, made their 
big feature film debut in Paramount's 
1929 THE COCOANUTS. Proving 
a popular screen combination for Par- 
amount, the studio started the cameras 
rolling in their direction and the public 
went wild over: ANIMAL CRACKERS 

(1930) , MONKEY BUSINESS 

(1931) , HORSE FEATHERS (1932) 
and DUCK SOUP (1933). In 1935 
Zeppo decided that acting no longer 
suited him and he left the performing 
end of the business. However, he didn't 
stray far from his old stamping 
grounds as he opened the famed 
Zeppo, Marx Agency in Hollywood, 
which firmly established him in an- 
other area of the world of "glitter and 
glamour." Perhaps the reason Zeppo 
left the comedy group was because he 
usually looked more like a leading 
man in the Marx Bros, films than he 
did a comedian. He was at times the 
one real aspect of a group of decidedly 
unreal characters. Instead of utilizing 
this situation, the writers on occasion 
tried to make him just as zany as 
Groucho, Chico and Harpo— some- 
thing which did not seem to suit his 
screen character. So, it might have 
been that Zeppo began to feel out of 
place in the group, which he wasn't, 
and in this way turned his talents to 
another direction. A point of interest 
is the fact that his respective "place" 
in the Marx Bros, films was later fill- 
ed by people like Allan Jones, John 
Carroll and Tony Martin, proving 
that Zeppo was not a "fifth wheel" 
in his day. 

In 1935 MGM got in on Holly- 


Can Hie rails hold them? If you've seen GO WEST you know that nothing can hold back the Marx Bros.' This sequence, which 
also features John Carroll and Diana Lewis, is currently being presented in Robert Young son's latest comedy compilation 
— MGM'S BIG PARADE OF COMEDY. 


Harpo plays checkers his own way and also 
With three mad doctors on the loose, it looks like this group won't manages to get in one of his classic expressions 
be able to spend A DAY AT THE RACES. at the same time. 



wood's Marxian Revolution with A 
NIGHT AT THE OPERA which fea- 
tured Groucho, Chieo and Harpo in 
one of their wildest settings. A smash 
at the boxoffice, this film paved the 
way for later Metro-Marx pro- 
ductions. A DAY AT THE RACES 
(1937), AT THE CIRCUS (1939), 
GO WEST (1940) and THE BIG 
STORE (1941) were the other Leo 
the Lion laugh riots. For good mea- 
sure the Marxmen squeezed in a pic- 
ture for RKO Radio, while in the midst 
of collecting their coin from Culver 
City-ROOM SERVICE (1938). 

Strangely enough only two more 
Marx Bros, starring feature films were 
to be made after THE BIG STORE. 
Their movies were funny when orig- 
inally made and still pack quite a 
barrage of laughs for audiences every- 
where. However, for comedians as 
funny as they were, they made com- 
paratively few films. In 1943 Harpo 
was featured as one of the numerous 
14 


"guest stars" in Sol Lesser's STAGE 
DOOR CANTEEN, his brothers did 
not appear with him The boys were 
reunited in A NIGHT IN CASA- 
BLANCA, which was released by Uni- 
ted Artists in 1946 and proved be- 
yond a doubt that they were as funny 
if not funnier than they were in the 
1930's. LOVE HAPPY, a 1950 romp 
which UA presented had its humor- 
ous moments, but was not up to the 
Marx standard set by earlier produc- 
tions. This was the last feature to star 
Groucho, Chico and Harpo as a team. 

Groucho, who was usually set apart 
from his brothers in the setup of their 
films, went on to a new milder identity 
in later motion pictures. Back in 1937 
though, he was responsible for work 
on the story and screenplay of War- 
ner Bros,' THE KING AND THE 
CHORUS GIRL which starred Fer- 
nand Gravet," Joan Blondell and Alan 
Mowbray. Using a non-Marx Bros, 
image in more recent times, he ap- 


peared in COPACABANA (United Ar- 
tists 1947), MR. MUSIC (Paramount 
1950), DOUBLE DYNAMITE (RKO 
Radio 1951) and A GIRL IN EVERY 
PORT (RKO Radio 1952). His poll- 
winning radio show became a poll- 
winning TV show and -Groucho es- 
tablished himself in still another iden- 
tity—comical, critical TV M.C. War- 
ner Bros.' THE STORY OF MAN- 
KIND (1957) brought Groucho, Chi- 
co and Harpo into movie theatres 
again in an unusual historical presen- 
tation. However, it was CBS- TV's 
GENERAL ELECTRIC THEATRE 
that was to produce what can be con- 
sidered to be the last Marx Bros.,' film, 
A half hour filmed show, the stars 
were really Chico and Harpo as com- 
ical crooks. It was the appearance of 
Groucho, entering apart from the other 
boys as usual, at the end of the show, 
which certainly made this telefilm an 
important part of motion picture his- 
tory. 


Sadly, Chi co died on October 11, 
1961, ending forever the chance of 
more Marx Bros, films being made. 
Enterprising TV producers, not to be 
stopped by a small detail like the pre- 
mature death of a key member of the 
Marx trio, have been planning a new 
television series starring the Marx 
Bros. As in the case of Laurel & 
Hardy, the new comedies are planned 
to be made with animated puppets or 
as two dimensional cartoons. Al- 
though the idea is interesting in theory, 
the great "live" comedies of the past 
can never be recreated by mechanical 
means (animated filming). 

Juvenile audiences may accept these 
cartoons, however mature comedy 
fans will never find the following du- 
plicated today: The leer on Groucho's 
face and subsequent walk as a pretty 
girl passes; Harpo's trick of hanging 
his leg on someone's arm and then 
making one of his fantastic expres- 



Zeppo Marx as he appeared with his 
brothers in the 1928 stage production 
of ANIMAL CRACKERS. 


sions; and Chico's slightly unusual 
comments on just about anything: 
"My grandfather's beard just fell hair 
to a fortune." (From MONKEY BUS- 
INESS). The only purpose that these 
new productions will serve (inaddition 
to making money) is to keep the Marx 
Bros, image alive for the younger 
element Perhaps that is enough. 

For those both young and old who 
find they can leave their video box 
for a trip to their old neighborhood 
theatre, a great treat is in store, MGM 
is currently re-releasing the fabulous 
A DAY AT THE RACES and A 
NIGHT AT THE OPERA, two all- 
time classic comedies that just fill the 
big screen with howls. In addition, 
Robert Youngson has skillfully assem- 
bled another of his outstanding com- 
edy compilations, which is being re- 
leased by Metro. Known as MGM's 
BIG PARADE OF COMEDY, the film 
features the Marxian madcaps in se- 
quences from 1940's GO WEST. Clas- 
sic films that will live forever, the 
Marx Bros, have etched their marx 
in history. 


"THESE ARE THE BEST SEATS AT THE 
0PERA...Y0B CAN HARDLY HEAR A THIRdf 

THE MAD MARX BROTHERS 
run riot at the Opera — mix- 
ing a thousand high-jinks with 
the high C's. Not since Chaplin's 
"Shoulder Arms" has the screen 
seen such a pandemonium of hi- 
larity! A thirty -ring circus of 
laughs, songs, girls, spectacle 




Msmsrsbler eels af ths posh the 
humor of the Merss Sros,' fiims 
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Ken Maynard, the veteran Western star, was television's center of attraction when 
NBC's TODAY Show paid tribute to yesterday's cowboy greats. 


Last October, NBC's videotape ma- 
chines rolled and another page was 
written in Western film history. Fol- 
lowing a departure from the standard 
TODAY Show format, which had been 
used before in treatments of the careers 
of Buster Keaton and Hal Roach, 
this popular network program took a 
serious look at some famous film fron- 
tiersmen. Flown in from Hollywood, 
especially for the show, was Ken May- 
nard, who lent a necessary air of 
authenticity to the proceedings. 

On hand during the formative stages 
of this "Special," were Bob Price and 
myself, representing STI and the his- 
torical interests of our readers. As 
soon as we received word that Ken 
Maynard had arrived in town, we 
prepared for what was to be a unique 
visit for this film performer. Usually, 
when veteran actors & actresses ar- 
rive in New York for similar appear- 
ances, they leave their work' and ca- 
reers behind them at the TV studio 
about 5:00 or so. With Big Ken, 
mis was not the case. Bob and I had a 
long, long interview with him over 
dinner at Ruby Foo's, a favorite res- 
taurant of Ken's that he patronized 
quite often many years ago. We talk- 
ed about Ken's entry into films, his 
subsequent stardom and also how he 
became the producer, director and 
writer of his own films — tasks which 
he often did not receive credit for. Ken 
16 


explained this by saying that "I did 
not want to see the name Ken May- 
nard on the screen as everything— star, 
director and all that So, many times 
I had the credit given to people who 
had worked on other films of mine 
but who hadn't done anything on the 
picture we were doing then. " 

We talked about his early days in 
Hollywood, when Ken arrived in cin- 
ema city with the Ringling Bros, cir- 
cus. To impress an entourage from 
Fox Studios, he gave an almost sui- 
cidal show for: Dustin Farnum, Wil- 
liam Fox, Lynn Reynolds, Tom Mix 
and others who were his special guests 
at the circus. Since they liked what 
they saw, he was signed to a three 
month "tryout" contract by Fox. His 
salary went up as the weeks went by, 
but he didn't do very much of anything 
at all After the three months were up, 
he was signed to a long term 5 year 
contract Ken remembers at this time 
mat: " They called me into the office 
and said: "You haven't got any curl 
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in your hair. You've got straight hair. 
You look like a bartender and you 
comb your hair like one." They said 
I had to have my hair curled. So T 
went downtown and had a hot brand- 
in' iron burn two of the biggest waves 
you'd ever want to see in my hair. I 
looked just horrible! All my hair stuck 
out on the side of my head. After that 
the studio people decided to leave 
things as they were." For all the time 
he spent at Fox, the only film that Ken 
Maynard starred in was a two-reeler. 
One of his unusual interests, in the days 
when he flew his own planes, was ar- 
chaeology. Ken explored areas south 
of the Mexican border that previously 
were untouched by modern man. Hav- 
ing an intellectual interest in the roots 
of civilization, he made it his business 
to go where people had never been in 
centuries! On many of his trips Ken 
took 16MM movies of the unusual 
ruins of the past which he visited. 
Fighting snakes and other rrdnor ob- 
stacles to get to these places meant 
nothing to him at the time. The ad- 
venture was everything! As Ken still 
has all his films of these jungle trips, 
it would seem that they could be quite 
effectively used in a specially edited 
and written documentary TV show. 

After finishing our b rief interview at 
about 1:00 in the morning, Ken, Bob 
and myself stopped in at one of Broad- 
way's penny arcades to try and claim 
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After the show Ken Maynard and Jack Lescoulie take an ST1 break and talk over the great days of action movie production. 


a photograph trom one of his 1927 
era First National films. One of the 
movie viewer machines, that was used 
to run comedy and Western film clips, 
had this old Ken Maynard "still" in 
its glass case for many years. This 
was odd as the film credited with be- 


ing in the machine had no remote 
connection with Ken. After convincing 
one of the arcade's managers to let us 
look around their roped-off section, 
the three of us checked through ma- 
chine after machine with no luck at 
all Possibly somewhere there's a Wes- 


tern movie fan who now has this silent 
screen souvenir in his own collection 
—after many years in the viewer it 
had strangely disappeared. 

The next day, from 1:00 to 3:00 in 
the afternoon, the special TODAY 
Show on Westerns was taped in the 


Ken gives Sam Sherman a few pointers on the use of a Left to right: Bob Livingston, Eddie Dean and Jack Lescoulie 
Western lariat. Later on the star did some rope tricks. in Republic's 1940 OKLAHOMA RENEGADES. 


NBC Studios. With hosts Jack Les- 
coulie & Hugh Downs was hostess 
Pat Fontaine— all of them dressed with 
Western accessories for the occasion. 
For background atmosphere in the sa- 
loon set they were using, we (SCREEN 
THRILLS ILLUSTRATED) supplied 
a rare Ken Maynard one-sheet poster 
from BETWEEN FIGHTING MEN 
(1933). This- was later given to Ken 
for his own collection. During the early 
part of the show a film interview was 
run that featured Ken and Bronco 
Billy Anderson— This had been made 
earlier, out in California. 

A little later on, Ken did some trick 
roping and talked with Pat, Hugh and 
Jack about his horse Tarzan: "I had 
the original Tarzan for 28 years and 
that was all of his life." Also discussed 
was a lot of information about Ken's 
early career that we had been going 
over with him the night before, so he 
had the specific stories and titles fresh 
in his mind. He commented on the air 
that he doesn't see many of the other 
Western stars very often, and when 
"dog" pictures (Le. with Rin Tin Tin) 
were brought up, he remembered THE 
NORTH STAR (1926), a silent film 
of that type which he starred in. Run- 
ning through Ken's career in the time 
allowed, the story about how he took 
a tribe of Indians out to Coney Island 
on the New York Subway proved 
quite interesting. 

Among the other topics covered by 
the TODAY Show, which Ken May- 
nard hashed over were: 1) Stuntmen 
and the horse to car transfer. Said 
Ken: ,r You can't jump twice!" ;2) 
Western Serials; featuring Bob Living- 
ston in THE VIGILANTES ARE 
COMING; 3) Classic Western Love 
Scenes: featuring Bob Steele, Hoot Gib- 
son and Ken with their respective gal 
friends; 4) Famous Fights: featuring 
Farnum & Santchi in THE SPOIL- 
ERS; and 5) Well Remembered Stars: 
Tom Mix, William S. Hart, Tom Ty- 
ler and others. Bringing the show 
"close to home," film dips were run 
from Republic's 1940 Three Mesqui- 
teers triumph OKLAHOMA RENE- 
GADES. Featured in the scenes with 
stars Bob Livingston, Duncan Renal- 
do and Raymond Hatton was none 
other than Jack Lescoulie, who was 
working in the movies at that time. 
Speaking of film clips-, great action- 
stunt scenes from Ken Maynard's 
HELL FIRE AUSTIN (1932) were 
run. This film and others featuring 
Ken and many more great cine-cow- 
boys are currently being distributed 
to TV in modernized, serialized form 
by National Telepts, forming part of 
the "Wally Western"— CL IF FHANG- 
ERS program. As for Ken Maynard, 
his thrilling autobiography will be 
available to publishers shortly. 

A great look at some popular action 
heroes, this program was broadcast 
in early November and was very well 
received. Other TODAY Shows along 
these tines (one with Fay Wray) have 
been done and more are to follow. 
They represent a valuable, factual sa- 
lute to the people who made the movie 
& TV business the big industry it is 
today. END 



Ken, Pat, Hugh and Jack gather around vintage poster from Maynard hit of 1933. 

Bob Price greets Ken Maynard as he enters the studio and wishes the screen 
veteran good tuck on his TODAY Show appearance. 




A CLASSIC RETURNS 
TO THE SCREEN 


mm 


m 



Nathaniel Hawthorne's ageless literary 
masterpiece is considered by experts 
to be "the most widely read American 
novel of all time." At last> movie theatre 
audiences throughout the world may 
once again see the film triumph that is 
the only sound motion picture version 
of this fabulous story. 



Rescued by a faithful Indian, Dr. ChiNingworth (Henry B. Walthall) advises his 
wife, Ihe untrue Hester Prynne (Colleen Moore) to drink his secret potion. She is 
afraid that the cup he offers contains poison. 

Supplying classic comedy relief, much in the style of Laurel and Hardy, Alan 
Hale finds his pal William Kent has broken a "sacred law." 



IN a decision that is quite unusual 
in the film industry, Signature 
Films has decided to give theatre men 
full opportunity to exploit and exhibit 
THE SCARLET LETTER instead of 
selling the vintage movie for a "quick 
buck" sale to television. Of the tremen- 
dous major company libraries of clas- 
sic films, it is a rare case when movie 
threatres are given priority over tele- 
vision. Some firms, after playing their 
pictures to death on TV, have given 
the exhibitors a chance to try and re- 
capture lost audiences by showing the 
same movies that have played tele- 
vision a dozen or more times (and 
are still running on the small home 
screen). In the case of THE SCARLET 
LETTER, which has not been distri- 
buted in many years and was never 
in general release to TV, the theatre 
people come first No distribution con- 4 
tracts of any other kind (i.e. 16MM 
non-theatrical & TV) will be signed 
until the last interested theatre owner 
has had his complete chance with the 
screen classic. With these facts in mind, 
the fans of immortal movies (and 
there are many) now have an oppor- 
tunity to see a unique film as it was 
meant to be shown? 

The famed 1934 production of THE 
SCARLET LETTER met with critical 
praise when originally released: 

MOTION PICTURE DAILY— "Has 
all the earmarks of a major produc- 
tion . . . able to stand alone on any 
bill" 

DAILY VARIETY— "Makes strong 
bid for hoxoffice attention. " 

PHOTOPLAY— "Background auth- 
entic. . . director Robert Vigno la main- 
tained spirit of times to the letter. " 

BOXOFFICE— "One that producer 
Darmour can justly feel proud of . . . 
shows purse strings have been drawn 
wide open . . . Capable direction of 
Robert Vigno la gives an old classic 
modern appeal . . . coupled with auth- 
entic picturesque background and good 
comedy relief . . . Work of entire cast 
commendable, photography aboveav- 
erage . . . picture a credit to indepen- 
dent production. " 

The timeless quality of this famed 
novel is well evidenced by its great 
popularity since 1850, when it was 
originally written. Although a mature 
. story, dealing with adultery and an 
iUegitimate birth, the merits of Haw- 
thorne's writing have made THE 
SCARLET LETTER required reading 
in the majority of the nation's high 
schools and colleges. There are about 
40 domestic hard and soft cover ver- 
sions of the book currently being pub- 
lished. Being an important work of 
literature, early movie producers were 
quick to see the novel's great value 
for the screen. The following is a short 
history of the silent screen adaptations 
of the Hawthorne classic: 

The first cinema version of THE 
SCARLET LETTER on record. was a 
one reel film made by Kalem in 1908. 
This was followed by another short 
length drama made by Independent 
Motion Picture Co. in 1911. Kinema- 
color Company of America, a firm ■ 
which had one of the first commercial 
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color movie processes, did an adap- 
tation about 1913 and starred Linda 
Arvidson, who was D. W. Griffith's 
wife, in theproduction. Nathaniel Haw- 
thorne's novel first really came into 
its own on the screen in 1917. That 
year, Fox Film Corp. lensed a Five 
reel version of THE SCARLET LET- 
TER and selected silent screen favorite 
Stuart Holmes as one of the stars. A 
1920 one reeler, which was part of 
"Herbert Kaufman's Weekly" anddis- 
tributed by Selznick Pictures, was en- 
titled THE SCARLET LETTER- 
however, material on this movie has 
apparently vanished to the ages of 
film history. 

A really outstanding achievement of 
the silent era of motion pictures was 
the 1926 MGM version of THE SCAR- 
LET LETTER. Directed by Victor 
Seastrom and starring Lillian Gish, 
audiences of the 1920's saw this as the 
first Elm with the scope to capture the 
true essence of this important novel. 
The Seastrom-Gish adaptation was a 
long time in preparation. Metro spent 
considerable time and effort in the re- 
searching of the early New England 
period, in which the story is set Cos- 
tumes, backgrounds and customs — 
all had to be historically perfect The 
meticulous care given this drama cre- 
ated one of the really superior produc- 
tions of the pre-"talkie" era. Lars 
Hanson played opposite Mias Gish. 

As the next few years rolled by, the 
coming of sound spelled full and com- 
plete change to the motion picture in- 
dustry. Quality films of the silent era 
were dated by their lack of spoken 
dialogue and "talking pictures," pretty 
much as we know them today, took 
over. The use of sound equipment 
brought up the cost of producing films 
and so, in the independent field, new 
companies with big money behind 
them were the only ones who could 
turn out pictures that were compar- 
able to the product of the major stu- 
dios. One such company was Majestic 
Pictures, an outfit with 29 film ex- 
changes, each located in an important 
city in the U.S.A. Their superior dis- 
tribution setup assured them of ex- 
cellent bookings for their films. 

Majestic's biggest and most am- 
bitious undertaking was the 1934 
screen classic production of THE 
SCARLET LETTER Working in 
close co-ordination with MGM, 
through a connection with Ida Kover- 
man and Louis B. Mayer, the inde- 
pendent outfit turned out a filmmaster- 
piece that will live for all ages. In this 
way, MGM's experience with the 1926 
THE SCARLET LETTER was a 
great help to the 1934 production 
team. The silent film was screened 
over and over again, and the research 
originally done in 1926 formed asolid 
foundation for the later film It is in- 
teresting to note that Henry B. Walt- 
hall was cast in the same role (that 
of the husband— Roger Chillingworth) 
twice. He repeated his 1926 part in 
the 1934 film, however this time his 
theatre-trained voice added an extra 
dimension to his performance. 

On July 14, 1934, The Motion Pic- 



A weary Henry B. Walthall learns of the community's b'S scandal from inn- 
keeper Betty Blythe. 

For Hardie Albright and Colleen Moore the roles of Dimmesdale and Hester 
provided a tremendous opportunity to demonstrate their dramatic skills. 



23 


This memorable comedy scene has Virginia Howell listening to the "sweet nothings" of Alan Hale through □"courting 
trumpet." Hale is speaking words of love to build up the image of buddy William Kent. 



At the mercy of the people, Hester (Colleen Moore) and her daughter Pearl (Cora Sue Collins) have mud thrown at them. 


tare Herald spoke highly of the film 
and commented on the story for those 
who might be unfamiliar with it 

"Produced in an atmosphere that 
faithfully reflects the tone of Nathaniel 
Hawthorne's story of early New Eng- 
land and Puritanic customs, lives, re- 
ligions, morals and laws, this picture 
has showmanship values for intelligent 
handling. . . . The picture is well acted 

Hawthorne's story is generally well 
known. Hester Prynne, young wife of 
old and fanatically righteous Roger 
Chillingworth, is left alone. Lonely, 
she finds comfort in the words of the 
minister Dimmesdale. Their friendship 
becomes intimate and she bears . a 
child Unwilling to condemn the child's 
father, knowing that to accuse the sup- 
posedly holy man would be fatal, 
and still because she loves him, she 
suffers all the diabolic Puritanic tor- 
tures and is compelled to wear a scar- 
let "A" on her bosom, the symbol of 
an adultress. With meekness and hu- 
mility, and b eing of great service ta 
the community, she endures her shame 
for years. Eventually Chillingworth re- 
turns. Inspired both by a desire for 
revenge as well as love for the girl 
and her child, he investigates every 
possibility as to who is responsible 
for his wife's ignominy. Finally, he 
is convinced that the minister is guilty 
and by mental suggestion and open 
accusation drives the distraught divine 
to public confession and self-ef- 
facement " 

Heading the cast of THE SCARLET 
LETTER are players who have con- 
tributed much to the development and 
popularity of the motion picture — Col- 
leen Moore, Hardie Albright, Henry 
B. Walthall, Alan Hale, William Far- 
num and Betty Blythe. 

Colleen Moore, who stars as Hester 
Prynne, is well remembered as one of 


the most popular and important stars 
of the movies' golden age. Born Kath- 
leen Morrison on August 19, 1902 in 
Port Huron, Michigan, she entered 
motion pictures ,when only 14 years 
old. Her earlier parts included roles 
with Tom Mix in THE CYCLONE 
and THE WILDERNESS TRAIL 
(both in 1919) and as time passed 
she proved herself tops in eveiything 


from comedies to serious drama. Play- 
ing the ideal "roaring twenties gal" 
in several films, she became the image 
of THE PERFECT FLAPPER, a 1924 
production in which she starred. John 
Barrymore, Warner Baxter, Richard 
Dix, Wallace Berry, Mickey Rooney, 
Loretta Young, Gary Cooper and 
Spencer Tracy are just a few of the 
performers who shared screen time 


This little cruel sequence of children "burning another child at the stake" was 
planned but never included in the production. 



Hardy Albright as he appears today 
in leading network television shows. 


with Colleen in those days of exciting 
entertainment Currently, she is hap- 
pily married and finds herself quite 
busy as she occupies her time as a 
board member of the Chicago Art In- 
stitute and of the Passavant Memorial 
Hospital Her world famous Colleen 
Moore Doll House is a miniature ar- 
chitectural marvel and has cost $435,- 
000 to date. It is a unique continuing 
project and the proceeds from its dis- 
play have gone to charitable causes. 

Hardie Albright, who stars as Arthur 
Dim mes dale, was born on December 
16, 1904 in Charleroi, Pennsylvania. 
He attended the Carnegie Institute of 
Technology, where he graduated with 
a B.A. degree in fine arts — drama. 
This was one of the first such degrees 
to be given. While in school his per- 
formance of HAMLET was so well 
received that it launched him into the 
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Director Robert Vignola points to the cast as he gives them some advice for the 
scene. The venerable gent on the right is William Farnum as Governor Bellingham. 

professional field as a member of Eva 
Le GaUienne's repertory company in 
New York. At this time he also dem- 
onstrated his varied talents in the field 
of direction and writing. He appeared 
on the stage in: TWELFTH NIGHT, 
YOUNG SINNERS, MERCHANT 
OF VENICE, ROOM SERVICE and 
many others. In 1931 he came to Hol- 
lywood for a big contract with Fox 
and was on his way in pictures. He 
played leads with Myrna Loy & Mau- 
reen O' Sullivan and was featured with 
Barbara Stanwyck & Bette Davis to 
name a few. He has been in about 50 
films to date and quite recently has 
been praised for his many excelleni 
roles on TV's EMPIRE, RAWHIDE, 
LARAMIE, TWILIGHT ZONE, 
PERKY MASON and other top net- 
work shows. 
Hardie Albright recently commented 

Iron Eyes Cody, who plays the role ot 
Walthall's faithful Indian guide, has 
been in movies since silents and is still 
being prominently featured today in 
major motion pictures and on TV. 
26 



on THE SCARLET LETTER and its 
production: 

"The exteriors were shot in the hills 
south of Ventura, California, near 
Sherman Oaks. They had an existing 
log cabin town there and the produc- 
tion company made some additions to 
it This was the old RKO ranch—that 
land is now a housing development 
Interiors were shot in the Darmour 
Studios oh Santa Monica Blvd This 
still exists and is now called "Family 
Films. " 

All the facilities of MGM were avail- 
able to us. They spent a lot of money 
on research and costumes. You can 
see they are the best That "Fdll" I 
wore in the back of my hair cost $400 
and was a triumph of the wigmakers' 
art. 

THE SCARLET LETTER was 
made with respect, devotion and even 
love. " 

The film was produced by Larry 
Darmour, directed by Robert G. Vig- 
nola. photographed by James S. 
Brown Jr., while Leonard Fields and 
David Silverstein did the screenplay. 
Adding to the production's high qual- 
ity is outstanding background music 
by Heinz Roemheld, one of Holly- 
wood's most important composers. 

Although the film is not in release 
to television, millions of TV viewers 
have recently had their interest 
aroused by about a minute of its 
drama. With more than 10,000 fea- 
ture films available for TV showings, 
a sequence from THE SCARLET 
LETTER was selected for the CBS- 
TV Network's EAST SIDE/WEST 
SIDE for use in a scene in which the 
characters involved are watching a 
classic motion picture on TV. Show 
#15— "Don't Grow Old" features this 
material. 

At the present time, Signature 
Films owns the complete world 
rights and title to the 1934 pro- 
duction of THE SCARLET LET- 
TER. The vintage motion picture 
has been scientifically treated so 
that it will match or surpass any 
current production in screen image 
quality. The film is available for 
theatrical distribution in the United 
States and in all foreign countries. 

Interested distributors and/or 
theatre men are advised to write 
or wire for more information to: 
SIGNATURE FILMS 

2120 Cross Bronx Expressway 
Bronx. New York 10473 

If you would like to see the screen 
classic version of THE SCARLET 
LETTER in your local theatre, ad- 
vise your theatre manager to con- 
tact SIGNATURE FILMS. Ex- 
changes or collectors who have 
any original films or advertising 
on this production of THE SCAR- 
LET LETTER are advised to con- 
tact the above firm. The material 
is needed for technical research and 
will not be used for distribution. 
New, modern advertising and 
prints only are to be circulated! 

END 



An image flashed across movie screens early in 1937 that fired the imaginations 
of adventure-seeking film-goers the world over. It was the picture of a tiny boy 
perched atop, and in complete control of, an enormous elephant. This was young 
Sabu Dastagir, then only thirteen years old and appearing in his first motion pic- 
ture, yet destined for international fame as the star of ELEPHANT BOY! 
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Tiny Sabu making his screen debut atop mighty Iravatha in Robert Flaherty's 
ELEPHANT BOY (1937}. 

One of William Cameron Menztes' magnificent sets for THE THIEF OF BAGDAD 
(1940). Sabu and John Justin on the fantastic Flying Carpet! 



THE production of ELEPHANT 
BOY was a major undertaking for 
producer Alexander Korda's London 
Films. The directorial reins were plac- 
ed in the capable hands of Robert 
Flaherty, award-winning maker of 
documentary films, who spent almost 
two years in India on the project 
This celluloid version of Rudyard Kip- 
ling's story "Toomai of the Elephants" 
presented Flaherty with problems at 
the outset not the least of which was 
finding a native lad suitable for the 
lead. He later told of these experiences 
in the jungles of Mysore: 

"We' set up our base camp on the 
grounds of the Maharajah's palace 
in an establishment with gateposts ap- 
propriately carvedwithelephantheads. 
The palace area covered several acres 
and cobras were all too plentifully in 
evidence. " 

"My first bit of luck was finding the 
largest elephant in southernlndia right 
there in the Maharajah's stables. This 
was Iravatha, which plays Kala Nag, 
one of the two important parts in the 
film. This gigantic pachyderm each 
morning would come up from the 
stables ringing a bell— an elephant's 
way of asking what it could do for us. 
Iravatha would stop under my win- 
dow and, on catching sight of me, 
would salute by curling its trunk. Oc- 
casionally it suffered from indigestion 
and had to take a few opium pills the 
size of cricket balls. " 

"Finding a native lad to play the 
other leading character was a much 
more involved undertaking. In the 
Mysore forest service there are about 
sixty elephant camps, scattered about 
various parts of the state. Their prin- 
cipal work is on the teak plantations, 
where they clear jungle growth and 
carry the huge felled trees. Hoping to 
find a suitable boy, I sent my brother, 
David, to all these camps which were 
scattered from Kakankote, forty miles 
west to the Shimoga forests, two hun- 
dred miles to the north. David did not 
find a Toomai on that trip and the 
search for candidates was continued 
beyond the borders of Mysore, down 
the Malabar Coast and as far south 
as Cochin." 

"While we were searching this wide 
area, our cameraman, Osmond Bor- 
roddile, brought in a lad from the 
Mysore stables. This child was a 
twelve -year -old orphan, pathetically 
looking and shy. His name was Sabu, 
It seemed unlikely at the time, that we 
would be able to use him, though he 
was a bonafide elephant boy; his fa- 
ther having been one of the Mahara- 
jah's mahouts. By this time there were 
other candidates for the role who seem- 
ed more capable but because we found 
Sabu's personality fascinating, wekept 
him on for a few days with the others. 
In the end it was Sabu, of course, who 
got the part " 

"By the time we had chosen our 
performers, the monsoon was at its 
worst and, although the chances of 
getting motion pictures of wild lifewere 
remote, we went into the Kakankote 
jungles anyway. As soon as we got to 
the camp Sabu became another per- 


THRILL AFTER THRILL, . horses that fly... a mountain- 
ous genie who spans the globe in a twinkling ... magic carpets 
that wing above towering cities ., , all the wonders of the 
wondrous East in the greatest adventure romance ever filmed! 



son. I never learned whether this was 
because he was back in the jungle 
again, or because he, of all the boys, 
had been chosen to share our expe- 
dition, I suppose it was a combination 
of the two. " 

"It was not long before we fully 
realized what a great find we had in 
this smiling, engaging native lad. We 
put him into a jungle costume of 
breech-cloth and turban — and made 
some tests of him. He was as natural 
and free that first time before the cam- 
era as any actor I have ever seen. " 

"There is a big elephant camp at 
Kakankote and the next morning I 
thought I would try Sabu on an ele- 
phant The animals were having their 
bath in the river. Arriving there, we 
found that this river, the Kabini, had 
been swollen by the monsoon rains 
until it was a raging, bank-high tor- 
rent three hundred yards wide. " 

"I did not know whether the ele- 
phants could be urged to cross. When 
I asked the mahouts, they all proved 


wilting to try, but not a single animal 
could be made to stir beyondhis depth. 
The chief mahout declared, however, 
that he had one big tusker who could 
make the crossing. The mahout encir- 
cled the elephant with a rope to en- 
able the rider to hang on to the beast's 
back. Then, to our surprise, Sabu 
asked permission to ride!" 

"When the elephant got a few yards 
out, it seemed impossible that he could 
progress far. And when I saw Sabu 
clinging for dear life to its back, I was 
in a panic. In another moment, boy 
and elephant looked no larger than a 
bobbing cork. Then they started to 
slip downstream! Before the elephant 
finally touched bottom on the other 
side, they were nearly a mile down 
the river." 

"It was a weary elephant that re- 
joined the herd that day, but Sabu 
was undaunted He had on his face a 
confident smile that seemed to say, 
Well, will I do?' After that he cer- 
tainly deserved his chance and when 


he got it, he made good far beyond 
all hopes. " 

After the location shooting was fin- 
ished, Sabu, accompanied by bis old- 
er brother Sheik, returned with Fla- 
herty to England where the picture 
was finished at Korda's Denham stu- 
dio. Aided by Zoltan Korda, who co- 
directed, Flaherty succeeded in getting 
a fabulous performance from his young 
discovery, who by then was learning 
English with increasing rapidity. 

Critics, both here and abroad, were 
ecstatic in their praise of ELEPHANT 
BOY and spoke of Sabu as a rare 
film find For Flaherty, in his hand- 
ling of what was essentially a child's 
story (concerning a small boy who 
flees into the jungle with his elephant, 
following the killing of his father by 
a tiger), turned out a picture with ap- 
peal for young and old alike. 

A ward of the British government, 
Sabu now plunged wholeheartedly into 
his education and in 1938 made his 
second film for Korda, who had plac- 
31 



John Justin and Sabu ponder their fate in Korda's memorable THIEF OF BAGDAD. 


ed him under personal contract This 
was DRUMS, an elaborate Techni- 
color epic based upon a story by 
A. E. W. Mason. For his role in this 
saga of war and intrigue along India's 
Northwestern frontier, Sabu was ele- 
vated from his lowly native back- 
ground of the previous feature, to the 
royal rank of Prince Azim, rider of 
horses instead of elephants. Raymond 
Massey played the villainous Prince 
Ghul, Azim's uncle, who sought to 
gain control of the throne after mur- 
dering his brother, the Khan. Also 
featured in this military drama were 
Roger Livesey as Captain Carruthers, 
the British Regent, and Valerie Hob- 
son as his wife. 

As Sabu's l second' film, DRUMS 
had been eagerly awaited by the pub- 
lic and not without considerable ap- 
prehension. For the big question was: 
Could his initial triumph be repeated 
or was it just a fluke? The answer was 
quick in coming forth, however, and 
the concensus of critical opinion was 
that the new star was definitely meant 
to take his place in the entertainment 
galaxy. As one source put it "He has 
poise, sincerity, and a natural sense 
of drama that enable him not only to 
hold his own in a company of first- 
rate adult players, but to dominate, 
small as he is, the scenes of crowded 
action in which he is involved He ar- 
rests attention and catches the eye as 
a star should, whilst his honesty frees 
his acting of any hint of effort or of 
precocity. This boy has an authority 
amazing in one so young and inex- 
perienced " 

DRUMS also provided Sabu with 
his first visit to the United States in 
the form of a publicity junket connect- 
ed with the film. And a colorful visitor 
he was, too; what with his flaming 
scarlet turban and two venerable Sikh 
bodyguards always in attendance. Sa- 
bu quickly endeared himself to the re- 
porters and photographers who met 
him aboard ship upon his arrival in 
New York, by removing and rewind- 


ing his picturesque headress for the 
benefit of the cameras. 

No longer the little Sabu of ELE- 
PHANT BOY, Sabu had grown con- 
siderably and, in spite of his English 
schooling, was becoming quite 'Amer- 
ican-ized.' This was evidenced by the 
many slang expressions cropping up 
in his speech, as well as his affinity for 
such standards as chewing gum. "I 
chew gum a lot," he related. ''They 
call it a 'nasty American habit' in 
England but I like gum, I chewed six 
packs when my team was losing at a 
hockey match one night I learned 
about it from watching American flick- 
ers. Also, I learned to say 'gee, gosh, 
well; oh yeah and sack 'em up, boys!' 
I know all about gangsters but I don't 
believe in them!" 


Film number three for the Indian 
expatriate was THE THIEF OF BAG- 
DAD, released in late 1940. Sabu, in 
the title role, recreated the part played 
by Douglas Fairbanks, Sr. in his 1924 
classic of the same name — but with a 
difference! For in this new excursion 
into the realm of Arabian Nights fan- 
tasy, the 'Thief' was no longer a prin- 
cess' lover. Instead, this central char- 
acter had been split into two separate 
identities: Abu, the Thief (Sabu), and 
Ahmad, the Prince of Bagdad (John 
Justin), who is smitten by the beauty 
of Basra's Princess (June Duprez). 

The piercing eyes of Conrad Veidt 
can never be forgotten as he brought 
sinister life to the part of Jaffar, the 
wicked Grand Vizier who blinds the 
Prince and turns the little Thief into 
a mongrel dog. Outdoing himself, fam- 
ed production designer William Cam- 
eron Menzies concocted a horde of 
wondrous special effects for this mag- 
nificently Technicolored extravaganza: 
the mechanical Flying Horse, the gi- 
ant Djinni ( Rex Ingram ), the fabu- 
lous All-Seeing Eye protected by its 
huge Spider and the Magic Carpet 
Superb thrills all-too-seldom seen on 
the motion picture screen! 

Begun in England, work on THE 
THIEF was interrupted by the Lon- 
don Blitz and production was shifted 
to Hollywood and Arizona's Grand 
Canyon, where the picture was fin- 
ished. Afterwards, Sabu stayed on in 
the film capitol where THE JUNGLE 
BOOK, his fourth and last, feature 
for Alexander Korda was lensed in 
1941. (It is interested to note that in 
1938, RKO-Radio wanted to borrow 
Sabu for their "Soldiers Three" en- 
try. When Korda couldn't spare him, 
the intended part was re-written and 
given to Sam Jaffe who became rather 
well-known as GUNGA DIN!) 

THE JUNGLE BOOK, under Zol- 


Sabu as the Young General and Jean Simmons as Kanchi in the superb Michael 
Powell and Emeric Pressburger production, BLACK NARCISSUS (1947}. 



tan Korda's direction, re-arrs 
Rudyard Kipling's two 'JungleBooks' 
relating the adventures of 'Mowgli,' 
who wanders into a wolf cave as a 
child and returns to his native village 
years later, having been reared by the 
wolves. His mother then teaches him 
the ways of man. A complete Indian 
village was constructed at Sherwood 
Forest, forty miles from Hollywood, 
for the filming and here the numerous 
animals used in the picture were put 
through their paces. 

Upon the expiration of his Korda 
contract, Sabu signed with Universal 
for the first of a series of three action 
spectacles teaming him with Jon Hall 
and Maria Montez, the 'Queen of 
Technicolor.' This was ARABIAN 
NIGHTS, a tale of two royal brothers 
of Bagdad (Hall and Leif Erikson), 
who fall in love with the same danc- 
ing girl and of the fighting that ensues 
before Hall wins her. Sabu portrayed 
the young friend of hero Hall and the 
film presented Aladdin and Sinbad as 
a couple of clowns. John Qualen as 
the former went about rubbing lamps 
with no power and Shemp Howard 
was a lying Sinbad to whom no one 
would listen. 

Following the other two Hall-Mon- 
tez films-WHITE SAVAGE and CO- 
BRA WOMAN— Sabu enlisted in the 
U.S. Army Air Force where he dis- 
tinguished himself during WWII. On 
January 4, 1944, shortly before his 
enlistment, he had received his U.S. 
Citizenship papers. 

Returning to picture-making after his 
tour of duty as tail gunner of a Liber- 
ator bomber, Sabu found that his ca- 
reer was to gradually decline over 
the next few years. TANGIER (Uni- 
versal 1946), BLACK NARCISSUS 
and THE END OF THE RIVER 
(1947 & 1948 Powell & Pressburger 
Productions) and MAN-EATER OF 
KUMAON (Universal 1948) were 
good roles but from there on it was 
all downhilL SONG OF INDIA (Co- 
lumbia 1949), SAVAGE DRUMS (Lip- 
pert 1951), HELLO ELEPHANT! 
(Italian film made in 1952), JAGUAR 
(Republic 1956), THE BLACK PAN- 
THER (Howco 1956) andSABU AND 
THE MAGIC RING (Allied Artists 
1957) did little" to enhance his repu- 
tation. The latter was a feature made 
from an unsold SABU TV series. 

His brother Sheik was killed by a 
robber in 1960 and afterward Sabu 
took over the management of a furni- 
ture store they owned in Van Nuys, 
California. Attempting a 'comeback' 
at the time of his death by heart attack 
last December 2nd, he had appeared 
in Warner Bros.' RAMPAGE with 
Robert Mitchum, seen last fall and 
in Walt Disney's A TIGER WALKS, 
released early this year. He is survived 
by his widow, Marilyn, whom he mar- 
ried in 1948 and two children, Paul 
and Jasmine. 

No one knows what the future might 
have held for 39-year-old Sabu but the 
past is certain. He had brought Ids 
unique talents to bear in a group of 
fabulous screen classics that will al- 
ways serve to keep his memory alive. 

END 



Maria Montez, the "Queen of Technicolor," kibitzes while Constance Purdy ad- 
ministers an unwelcome bath in Universale WHITE SAVAGE (1943). 

One of Sabu's last roles— as a Malay guide in Warner Bros/ RAMPAGE with 
Robert Mitchum (1963). 




Tom London died last December 5th, 
ending a motion picture acting career 
that spanned almost half a century. The 
81-year-old veteran arrived on the coast 
in 1917 and over the years had been a 
constant worker in, literally, hundreds of 
films. A comprehensive list of his screen 
credits alone would more than fill a maga- 
zine the size of STI, so we will make no 
attempt to do so here. 

It is worth noting, however, that he did 
star in a series of outdoor dramas for 
Universal in the early twenties under his 
real name, Leonard Cfapham, and that a 
few of these titles were UNDER THE 
NORTHERN LIGHTS, WHEN THE DEVIL 
LAUGHED, THE FOREST RUNNERS and TIM- 
BER WOLF. Later he played a variety of 
roles, both good and bad, in numerous 
silent features and serials. He became 
known as London near the end of the 
silent era and continued to use that name 
throughout his many extremely active 
years in the talkies. 

Although usually a free-lance actor, Tom 
became almost a fixture at Republic 
during the forties and appeared in films 
with alt that company's Cowboy Stars. 
Television, too, furnished him with much 
employment and he continued to accept 
film assignments in recent years. Even 
though he had once starred, Tom was 
basically a member of Hollywood's vast 
army of "character men"; without wham 
the industry could not function. A vital 
, part of a great business, Tom had given his 
\ best for the benefit of audiences the 
world over. He will be sorely missed, by 
friends and fans alike. 


Clockwise from upper left hand sorrier: Edmund 
Cobb, Tom, Ken Maynard, Lino Basquette and 
Hooper Atchley in Tiffany's ARIZONA TERROR 
(19311; Young Leonard Oapham, Universal'* lead- 
ing mart of 1920; Tom and Bod Osborne appre- 
hended by Don Coleman, center, and George 
(Art Mix) Kesterson, right, in Pafhe's THE BRONC 
STOMPER (1928); Sheriff Tom helps Mesquiteers 
Bob Livingston and Bob Steele corral Robert 
Frmer in Republic's PALS OF THE PECOS (1941); 
Caught by the redoubtable Tex Rrftsr in Mono- 
gram's WESTBOUND STAGE (1940); On the side 
of the law once again, Tom and Fred Kobier, Jr. 
get the goods on John P. "Biockie" Whitoford in 
William Berke'i TOLL OF THE DESERT (1935): 
With Republic Star Monte Hale in OUT CALIFOR- 
NIA WAY (1946); One of Tom's more recent 
films. Universal'* SAGA OF HEMP BROWN 
(1958), with Rory Calhoun; Silent Star Ted Wells 
and villain Tom in BORDER WILDCAT, a 1929 
Universal Picture. 



Clockwise from left Jimmy and Marlene Dietrich in Uni- 
versal'* 1939 DESTRY RIDES AGAIN; the action star 
Stewart of Warner Bros.' 1959 FBI STORY; a "corny" scene 
with Ginger Rogers from RKO's 1938 VIVACIOUS LADY; 
the fearless frontiersman in Universal's 1957 production 
of NIGHT PASSAGE; the picture that brought him the 
Academy Award— MGM's 1940 THE PHILADELPHIA STORY; 
and a tender moment with Jean Arthur, chaperoned by 
Edward Arnold, in 1938's YOU CAN'T TAKE IT WITH YOU. 
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JAMES STEWART'S name on the adver- 
tising of a motion picture usually means 
instant success for that film. His varied 
talents and great popularity have es- 
tablished him as one of the most im- 
portant film stars of all time. 
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Above: The way NAVY BLUE AND GOLD was advertised in New York news- 
papers in 1937. The Globe Theatre's ads went over so well that MGM 
adopted them for their national campaign. Below: A stewart role in direct 
contrast to the one above. In Columbia's 1955 MAN FROM LARAMIE, 
Jimmy Stewart played the type of character he had never done back in 
the 1930's. 
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All who watch movies in theatres 
and on television have their fav- 
orite films and performers. If a mass 
survey were taken to determine the 
most popular films of the last 25 
years, without a doubt Jimmy Stew- 
art's motion pictures would be well 
represented on the lists obtained. Who 
can forget YOU CAN'T TAKE IT 
WITH YOU, MR. SMITH GOES TO 
WASHINGTON, DESTRY RIDES 
AGAIN, THE PHILADELPHIA 
STORY, REAR WINDOW and the 
many others this able actor has ap- 
peared in? Very few people indeed 
have lost the mental impressions of 
such classic productions. Known as 
James to some, Jimmy to others, this 
veteran entertainer has been proudly 
associated with some of Hollywood's 
greatest directors: Capra, Ford, Hitch- 
cock etc. A modest individual, he has 
taken international success in his 
stride. 

The James Stewart story all began 
on May 20, 1908 in Indiana, Penn- 
sylvania, when the actor -to- be was 
born. As a youngster he learned all 
he could about aviation, as it was one 
of his main hobby interests. This di- 
version was later " to become one of 
the most important skills in Jim's life 
when World War II came on the 
scene. During those boyhood years 
in Pennsylvania there was always 
something for a young man to oc- 
cupy his time with. From building 
crystal radio sets to playing the ac- 
cordian, Jimmy Stewart demonstrated 
some of the many abilities he possesses 
at quite an early age. 

With his father's encouragement in 
back of him, Jim entered Mercersburg 
Academy, which was a stepping stone 
to a higher goal— Princeton. While at 
the academy he was center and cap- 
tain of the light weight football team 
and also quite active in track. In his 
spare time Jimmy entertained with his 
accordian and eventually wound up in 
the school orchestra. The show busi- 
ness side of young Stewart was be- 
coming evident and this led to a part 
in the Mercersburg senior play— THE 
WOLVES. After graduation Jimmy 
went on as planned to Princeton, where 
he proved himself as one of the 
school's leading architectural students. 

With a bit of singing talent, his ac- 
cordian and some nerve J.S. got in on 
the musical comedy shows which were 
staged by Princeton's Triangle Club. 
He was featured in three big shows: 
THE GOLDEN DOG, SPANISH 
BLADES and THE TIGER SMILES. 
In 1932 Jim graduated with a Bache- 
lor of Science degree in architecture, 
but as jobs were hard to get, he did 
not head for that line of work. Instead 
he became an actor with a summer 
stock group, the Falmouth Players, 
which eventually led to his professional 
acting debut in GOODBYE AGAIN. 

When the play went to Broadway 
so did Jimmy Stewart and the stage 
was his. The turning point in his early 
theatrical career came with the role of 
Sgt O'Hara in YELLOW JACK. At 
this time he began to get the billing 
and recognition he deserved. Other 


New York stage hits of his were: DI- 
VIDED BY THREE, PAGE MISS 
GLORY, JOURNEY AT NIGHT, 
SPRING IN AUTUMN and ALL 
GOOD AMERICANS. With his talents 
well on display, Jimmy was signed 
to an MGM contract and so he head- 
ed for Hollywood. 

Arriving at Metro, he was featured 
for the first time in a feature film — 
MURDER MAN. This 1935 produc- 
tion starred Spencer Tracy, Virginia 
Bruce and Lionel Atwill— it was the 
story of a murdered businessman and 
a reporter who knew too much about 
the killing. West coast executives saw 
that this young man could'act and so 
he was given a chance to perform on 
the screen in: WIFE VERSUS SECRE- 
TARY with Clark Gable & Jean Har- 
low, ROSE MARIE with Jeanette Mac- 
Donald & Nelson Eddy, SMALL 
TOWN GIRL with Janet Gaynor & 
Robert Taylor, AFTER THE THIN 
MAN with William Powell & Myrna 
Loy, and THE GORGEOUS HUSSY 
with Joan Crawford & Robert Taylor. 
All these films were released by MGM 
in 1936 and served to substantially 
boost his image and popularity. Go- 
ing to Universal for one picture, he 
was given a leading role with Mar- 
garet Sullavan and Ray Milland in 
NEXT TIME WE LOVE. 

SPEED (1936), one of Jimmy Stew- 
art's first starring films and an MGM 
program picture, was a change ofpace 
for him after appearing in lavish ma- 
jor productions. It was an interesting 
movie and served to act as a show- 
case for some of Metro's other young 
leading men who were yet to obtain 
stardom in one of the studio's feature 
films. Robert Livingston, William Tan- 
nen and Weldon Heyburn provided 
able assistance to Jim in this story of 
experimenta automobiles. Stewart, as 
an auto company's chief test driver, 
invents a new carburetor and has a 
tough time convincing the firm of its 
value. Unknown to him, Wendy Bar- 
rie is related to the company's presi- 
dent and is responsible for the assign- 
ment of a leading engineer (Weldon 
Heyburn) to help him with the work. 
In the story Stewart doesn't like Hey- 
burn and only when the engineer saves 
his life is the feud patched up. Sensa- 
tional scenes of futuristic cars racing 
at high speeds were some of the great 
attractions of this film. 1936's BORN 
TO DANCE starred Jimmy as a Navy 
man who gets wounds up inaromance 
set to music and dance and NAVY 
BLUE AND GOLD (1937) presented 
three buddies at the U.S. Naval Aca- 
demy. The film's original publicity 
told of the story's situations: 

"From three different walks of life 
come three candidates for the service 
at the U.S. Naval Academy. They are 
Dick Gates (Tom Brown), "half-pint 1 
quarterback of a championship prep 
squad, with a background of New 
York social life and wealth; Roger Ash 
(Robert Young), brilliant but lazy full- 
back, whose gridiron prow ess hadbeen 
paying his way through a southern 
university; and "Truck" Cross 
(James Stewart), former fireman on a 



Jimmy and Eleanor Powell as ihey cast a spell over the nation's movie fans in 
1936 r s BORN TO DANCE. 

On location with Ruth Roman and Walter Brennan for Universale 1955 THE FAR 
COUNTRY. 




Above: Florence Rice and her two uniformed suitors— Jimmy Stewart and Robert 
Young. (From NAVY BLUE AND GOLD). Below. A high voltage scene from MR. 
SMITH GOES TO WASHINGTON featuring Claude Rains with star Stewart. 



Navy cruiser, and center on the fleet's 
championship team. The trio become 
roommates. " With that for a starter 
and Florence Rice ( Tom Brown's sis- 
ter) as diversion for Young and Stew- 
art, the movie presented a lot of light 
situations plus competent perfor- 
mances. In short, it entertained! 

Jimmy Stewart made it to the top as 
he appeared in many memorable pro- 
ductions: SEVENTH HEAVEN with 
Simone Simon ( 20th Century Fox 

1937) , THE LAST GANGSTER with 
Edward G. Robinson (MGM 1937), 
VIVACIOUS LADY with Ginger Ro- 
gers (RKO Radio 1938), OF HUMAN 
HEARTS with Walter Huston (MGM 

1938) , THE SHOPWORN ANGEL 
with-Margaret Sullavan(MGM 1938), 
Frank Capra's fabulous YOU CAN'T 
TAKE IT WITH YOU (Columbia 

1938) , ICE FOLLIES OF 1939 with 
Joan Crawford & Lew Ayres (MGM 

1939) , MADE FOR EACH OTHER 
with Carole Lombard (United Artists 
1939) and IT'S A WONDERFUL 
WORLD with Claudette Colbert (MGM 
1939). That same year James Stewart 
appeared in what turned out to be one. 
of the most important roles of his long 
career — Jefferson Smith. The film- 
Frank Capra's MR SMITH GOES 
TO WASHINGTON, which was re- 
leased by Columbia Pictures. A work 
of art down to the last detail, this mo- 
tion picture was . amazing when it was 
made and still is. According to infor- 
mation from Columbia in 1939: 

"MR. SMITH'S forty-three sets 
crowded everything else aside. It was 
impossible to turn on the Columbia 
lot without walking into the sacred 
halls of government If it was not the 
big Senate Chamber, it was a committee 
room that saw history made or a 
cloak room that saw it foiled. Hotel 
suites, press clubs-, monuments— and 
such is the magic of distance in Holly- 
wood—even a midwestern Governor's 
mansion stretched out as far as the 
eye could see. 

But the awe-inspiring Senate Cham- 
ber is by far the most impressive scene. 
Columbia proudly boasts that it is 
the first full scale replica of the historic 
hall ever constructed. It mirrors the 
original to the last inch, the last detail 
of moulding. " 

At one time during pre-production 
planning, Frank Capra and scenarist 
Sidney Buchman almost started a 
"spy scare" when they ransacked 
shops for floor plans of the Capitol- 
necessary for the studio to construct 
sets accurately. This motion picture 
was so successful that recently a TV 
series starring Fess Parker was adap- 
ted from it At the time of the original 
film's production Frank Capra com- 
mented: 

"I can only hope that MR. SMITH 
GOES TO WASHINGTON may inten- 
sify and confirm a prideful conscious- 
ness of what being an American entails 
in essence, " 

Star Jimmy Stewart was nominated 
for an Academy Award for "Mr. 
Smith," but didn't win it The next 
year he did get it for MGM's THE 
PHILADELPHIA STORY, however he 


Proving himself as a rough and tough 
individual, Stewart fights it out with 
actor-stun tman Chuck Roberson in Uni- 
versal'* WINCHESTER '73. Below: He 
meets a down and out H. B. Warner in 
sequence from ITS A WONDERFUL LIFE, 
which demonstrates how things would be 
if he hadn't been born. In the film, 
Stewart saved Warner from going to 
prison. In this scene H. B. is shown as 
he is after release from the peniten- 
tiary, as Jimmy "hadn't been born in 
that town" and so couldn't save him. 


has felt at times that he received that 
award really for the previous film . 
The clouds of war were gathering in 
Europe as Jim went before the cam- 
eras in ZIEGFIELD GIRLandCOME 
LIVE WITH ME, both released by 
MGM in 1941. Being one of the first 
big Hollywood stars to enlist Jimmy 
Stewart became a private in the Army 
Air Force on March 22, 1941. 

He rose to the rank of Lieutenant 
and later became a Captain after serv- 
ing as an instructor for Flying For- 
tress pilots. He participated in raids 
on Bremen and Berlin and later led 
a squadron of bombers in a raid on 
aircraft factories at Brunswick. For 
this he received the Distinguished Fly- 
ing Cross, while earlier he had'been 
awarded the Air Medal and Oak Leaf 
Cluster. He became a Colonel before 
his discharge in 1945. In 1959 he 
was promoted to Brigadier General 
in the Air Force Reserve. 

After the war, his first picture to be 
made in Hollywood was Frank 
Capra's IT'S A WONDERFUL LIFE. 
One of Capra's greatest pictures, the 
film's main theme was to demonstrate 
the importance of every single indi- 
vidual's life. This was especially well 
done in the latter part of the film 
where Jimmy Stewart is allowed to 
see how his home town would be if 
he had never been born. An excellent 
dramatic vehicle, Stewart received an 
Academy Award no min ation for his 
role. He was now bigger than ever in 
the movies and responded to the new, 
tough films being made by establishing 
himself as a top action star in: WIN- 
CHESTER '73 (1950), BROKEN 
ARROW (1950), BEND OF THE 
RIVER (1952). THUNDER BAY 
(1953), THE FAR COUNTRY 
(1955) and quite a few others. 

Outdoor fans have more recently 
seen Jim in action in John Ford's 
TWO RODE TOGETHER (1961) and 
THE MAN WHO SHOT LIBERTY 
VALANCE (1962). MGM's spectacu- 
lar CINERAMA epic HOW THE 
WEST WAS WON (1962) stars Jim- 
my as a rugged frontiersman and at 
this writing he is working in John 
Ford's CHEYENNE AUTUMN— a 
thrill-packed Western which also fea- 
tures veteran star George O'Brien. 

One of the greats of motion pictures, 
Jimmy Stewart's versatility and per- 
sonality have " made him the big 
star he is. 

EM) 


Ever since Fred Scott's retirement 
from films in the early 1940's, 
there has beenconsiderablespeculation 
on the part of his film followers as to 
his present day activities. Over the 
years, many rumors and much misin- 
formation have been circulated con- 
cerning his whereabouts; some of it 
extremely far - fetched. It remained, 
however, for SCREEN THRILLS IL- 
LUSTRATED to seek out this elusive 
personality and set the records straight 
in this exclusive interview. 

The interest generated in Scott is 
42 


genuine and sincere; for in a few brief 
years he attained a position of high 
esteem among Western buffs through 
his enjoyable series of outdoor 
musicals. The "Silvery-Voiced Buck- 
aroo," as he was billed at the time, 
delivered his memorable tunes and 
tussles in a style strictly his own. 

We located Fred in Los Angeles 
where he proved to be one of that com- 
munity's most congenial citizens. Al- 
though he had just about 'dropped 
out of sight' as far as his fans were 
concerned, he is by means out of touch 


with his many friends and former co- 
workers in the film industry. "I see 
them all the time," he told us. "For 
after all, Hollywood is a very small 
town!" 

Fred began developing his musical 
talent early in life. Born February 
14, 1902 in Fresno, California, he 
grew up on his grandfather's ranch 
where he learned to ride as a young- 
ster. A cook on the ranch happened 
to own one of the old-time phono- 
graphs with a supply of classical rec- 
ords and it was by imitating the works 
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of such artists as Caruso, that young 
Fred embarked on the road to even- 
tual musical success. Since it was the 
era of silent pictures, however, his first 
work in films was naturally not as a 
singer. But, as if to go to an opposite 
extreme, he found himself being used 
in— of all things— slaps tick comedy! 

"J. Stuart Blackton, the owner of 
Vitagraph Studios, saw me," Fred re- 
called, "and put me into my first pic- 
ture. This was THE AMERICAN in 
1920. It starred Charles Ray and I 
played his Navy buddy. In the inter- 
ests of authenticity, much of the action 
was actually shot aboard a real 
cruiser. " 

Fred was kept busy during the twen- 
ties, mostly in the "fun factories," and 
he worked on the same lots with such 
baggy pants buffoons as Al St John 
and Fatty Arbuckle. The coming of 
the sound era, however, furnished him 
with his big "break." 

"I had a habit of singing along with 
the various violinists and pianists em- 
ployed on the silent sets to provide 
'mood music, ' andBlackton was aware 
of this. So, when Pathe began filming 
all-talking musicals, he was instrumen- 
tal in getting me a contract with the 
studio." 

Fred's first part at Pathe was in 
RIO RITA (1929) and this wasfoUow- 
ed by the lead in THE GRAND PA- 
RADE (1930), a minstrel film which 
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remains his favorite role. SWING 
HIGH ('30), NIGHT WORK ('30) 
and BEYOND VICTORY ('31) were 
other Pathe hits benefitting from Scott's 
presence. Two of Fred's closest friends 
during his stay at the studio were, like 
himself, later to become popular with 
the sagebrush set They were the late 
George Duryea, who became better 
known as Tom Keene and William 
"Hopalong Cassidy" Boyd. 

He then forsook film s for a fewyears 
during which time he used his golden 
voice to make a name for h ims elf in 
San Francisco Opera. Fred sang both 
'light' and 'grand' opera and typical 
of the many works he appeared in was 
Strauss' "Salome" with the world fa- 
mous Maria Jeritza. 

In 1936, producer Jed Buell, in as- 
socation with George H. Callaghan, 
planned a series of musical Westerns 
for release by Spectrum Pictures Cor- 
poration. Buell had once been head of 
publicity for the Mack Sennett Studios 
and remembered the talented young 
man who had worked in comedies on 
the lot He presented the idea to Fred, 
who liked it and the first of the Fred 



Scott series went into production. 

This was ROMANCE RIDES THE 
RANGE released in September 1936. 
Harry Fraser directed this initial en- 
try which featured Marion Shilling 
and, for comic relief, double-talking 
Cliff Nazarro. THE SINGING BUCK- 
AROO, second film in the series, also 
used Nazarro but he was replaced by 
laugh-maker Al St John in the third, 
MELODY OF THE PLAINS. It was 
in this picture that St John created 
the character of "Fuzzy" that he was 
to play for many years to come. 

"Sam Newfield, the director of MEL- 
ODY OF THE PLAINS, was a first- 
class comedy expert," says Fred, "and 
had a great deal to do with Al's com- 
edy routines. Together they developed 
'Fuzzy' and over the years of their 
association, succeeded in making Al 
one of tfie most popular side-kicks in 
Westerns. " 

Al St John worked in the next six 
Scott starrers — THE FIGHTING 
DEPUTY, MOONLIGHT ON THE 
RANGE, THE ROAMING COWBOY, 
THE RANGERS' ROUNDUP, 
KNIGHT OF THE PLAINS and 


On location for some chilly, early morning 
Weldon run through their scene. 


shooting on KNIGHT OF THE PLAINS 


(1938). Fred and leading lady Marion 


SONGS AND BULLETS— all of them 
being directed by Newfield except 
ROAMING COWBOY which was han- 
dled by Bob Hill. A change in finan- 
cial structure of the Scott unit in 1938, 
resulted in the latter three titles becom- 
ing '^Stan Laurel Productions" pro- 
duced by Jed Buell. 

"It was never publicized much at 
the time," Fred related, "but Stan ac- 
tually attended many of the story con- 
ferences on these films and suggested 
his own ideas for Fuzzy's comedy se- 
quences. Stan was a real riot at these 
sessions for he was always 'on; ' mean- 
ing you could expect just about any- 
thing to happen when he was around!" 

Changes occured all around on the 
next three Spectrum releases. C. C. 
Burr replaced Buell as producer, Ray- 
mond. K. Johnson followed Newfield 
as director and Harry Harvey, Sr. 
came on as a substitute for St John. 
These "Atlas Productions"— CODE 
OF THE FEARLESS, IN OLD MON- 
TANA and TWO-GUN TROUBA- 
DOR— continued the parade of Fred 
Scott successes and featured their share 
of melodious interludes. High spots 
in all of Fred's films were his ren^ 
ditions of such notable tunes as "A 
Hide-A-Way in Happy Valley," "The 
Old Home Ranch," "Yellow Mellow 
Moon" and "The Cowboy and the 
School - Marm." Another — "Ridin' 
Down the Trail to Albuquerque" — 
became closely associated with Fred 
and once became a source of some 
slight embarassment 

"I was making a personal appear- 
ance in Albuquerque," he remember- 
ed, "and pouring forth with my ren- 
dition of what seemed a very appro- 
priate number. In the song there is a 
line that goes 'So I'll follow Beaver 
Creek, and in just about a week, I'll 
see the town of Albuquerque.' So, just 
as I finished, the audience loudly in- 
formed me that there wasn't a 'Beaver 
Creek' anywhere near Albuquerque!" 

He proved a big boxoffice draw on 
this series of highly profitable personal 
appearance .tours around the country. 
Featured in his act were his wife, who 
had been in George White's "Scan- 
dals," and little "Bullfiddle" Bill Len- 
hart, who had played his 'fiddle' in a 
couple of Fred's films. 

TWO-GUN TROUBADOR provid- 
ed Fred with one of his most colorful 
screen characterizations. Donning a 
black mask, cape and fake moustache 
for the title role, Fred also affected 
a Spanish accent as he threw fear into 
fhe hearts of villains Carl Matthews 
and John Merton. Matthews, cast as 
Kirk Dean, had killed his older broth- 
er, Fred Dean, Sr., in order to take 
over the family ranch. Years later, 
Fred Dean, Jr., (Scott) returns to claim 
his rightful inheritance and is forced 
to adopt this daring disguise in order 
to achieve his purpose. In the early 
sequences of the picture, Scott also, 
with the aid of makeup, played the 
father Fred Dean, Sr. 

Producer Burr thought the Trouba- 
dor sufficiently appealing to build an- 
other feature around him. This was 
RIDIN' THE TRAIL in which Fred 
again played the masked master of 



An early Scott Pathe film, SWING HIGH (1930), paired him with Helen Twelve- 
trees. Below, Fred in the World War I drama BEYOND VICTORY, also Pathe 
(1931). 




melody. By the time this film was 
completed, however, Spectrum was no 
longer active, so the feature became 
the property of Arthur Ziehm, who re- 
leased it a year later in 1940. 

Fred's last starring film was made 
in 1942, and offered him still another 
offbeat part. As the 'hero' of RODEO 
RHYTHM, he sported a moustache 
which was calculated to make him ap- 
pear more mature, since he was play- 
ing the part of 'Uncle Buck.' This pic- 
ture was shot in Kansas City and, in 
addition to Scott, spotlighted the dare- 
devil riding abilities of a group of 
local youngsters known as the Roy 
Knapp Rough Riders. 

Afterward, Fred deserted the sound 
stages in favor of a spot with Nils T. 
Granlund's "Florentine Gardens Re- 
vue." Here he sang in, and managed, 
the show. He later worked in the M- 
G-M sound department and was active 


Fred, today, gets a kick out of S71 and, below, attractive Jean Carmen gets her 
kick by making Fred re-wash the laundry he had caused to fall in the dirt! From 
IN OLD MONTANA (1939). 




A little makeup and Fred became the 
TWO-GUN TROUBAD OR's gray- 
ing father. 

in manufacturing. Eventually he en- 
tered the .real estate field where he has 
remained, and today is most prom- 
inpnt 

Fred has been offered film roles 
from time to time, all of which he has 
turned down' He considers his movie 
career behind him at this point and 
prefers to devote his efforts to his busi- 
ness. Although denied the opportunity 
to see their favorite in new roles, Fred's 
fans have, nevertheless, been fortunate 
enough to see his old film s over again; 
for in 1948 his Spectrum Pictures were 
re-issued theatrically by Albert Dezel 
and RODEO RHYTHM wasgivennew 
distribution by Devonshire Films the 
same year. In addition, all of the 
Scott Westerns have received consid- 
erable TV exposure; pleasing older 
admirers again and wmning new ones 
with each showing. 

Combining-his outdoor background 
with a truly remarkable musical tal- 
ent, Fred Scott brought stirring life to 
some of filmland's most exciting action 
adventures. Indeed, the Two-Gun Trou- 
bador has earned his place in the 
Western Hall of Fame! END 



TEX 
FLETCHER 

Known as "The Lonely Cowboy/" 
Tex Fletcher has become the 
friend of countless Western fans 
who have enjoyed his style of 
entertaining via motion pictures, 
television, radio, records and 
countless public appearances. 

An Exclusive Report 
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I his singing cowboy traces his ca- 
reer back to fee days when he was a 
working real life cowboy. Although 
he has this authentic background, Tex 
is a native of New York State, as was 
the great Harry Carey. Born in Har- 
rison, New York, his real name, Jerry 
Bisceglia, was changed originally to 
adopt the handle of "Slim Fletcher," 
his favorite Western fiction hero. The 
Slim later evolved into Tex. 

Back in the rugged days of silent 
screen Westerns in the 1920's, Tex 
was one of the most loyal fans of that 
day's sagebrush stars. Doing some 
work around the local theatre enabled 
him to see the films of his favorite 
stars (William S. Hart, Jack Hoxie 
and Art Acord) free. In 1926 he left 
home to go on tour with the Sells 
Floto & Buffalo Bill Wild West com- 
bined shows. This adventure took him 
to Canada and then through many 
states in the U.S.A. When the show 
arrived in Portland, Oregon, Tex left 
it to begin working as a cowboy on 
ranches in Montana, South Dakota 
and Wyoming. 

To amuse themselves, the working 
cowboys would hold good old-fash- 
ioned "cowboy dances," a leisure pas- 
time that has been well portrayed for 
many years in the movies. With 
reality seemingly borrowing from 
Hollywood, people who liked to sing 
would usually entertain at these 
dances. Tex Fletcher was and is one 
of these people. Congressman Gurney 
of South Dakota arrived in the town 
of Buffalo on a hunting trip, just at 
the same time when Tex was enter- 
taining locally. Arriving at a dance, 
the Congressman was impressed by 
Tex's easy style and good Western 
singing voice. This led to a radio 
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contract for Tex, as Gurney just hap- 
pened to own station WNAX in Yank- 
ton, South Dakota. The year was 1931 
and radio had a new star — "The 
Lonely Cowboy." 

For seven months Tex sang songs 
of the open range on WNAX as Wes- 
terner "Slim Fletcher." At that time 
he enjoyed listening to the radio him- 
self, his favorite programs being those 
that 'dealt with Country & Western, 
or Hillbilly music One such program 
was broadcast from the famous Vil- 
lage Barn in New York City. So, 
packing his belongings to go back 
east, Tex arrived in Gotham in April 
of 1932 and didn't waste any time 
before he got right down to the Vil- 
lage Barn. Owner Meyer Horowitz 
took a liking to the youthful perfor- 
mer and featured him along with the 
act of Annie, Judy & Zeke in his well 
known talent showcase. The Judy in 
the previously mentioned act was none 
other than Judy Canova, who went 
on to become one of the biggest & 
most popular performers in the Wes- 
tern-Hillbilly field. 

One night at the Village Barn, the 
late Alfred McCosker, then president 
of WOR, came in for dinner. This 
opened up a new era in the career of 
Tex Fletcher. McCosker saw a great 
broadcasting potential in Tex and the 
setup at the Barn, so he had a wir-e 
installed there enabling Tex to do his 
new radio shows right from the club's 
floor. This was the start of a long as- 

Tex gets tough with baddie Carl "Cher- 
okee" Matthews. Some of the horse 
falls that appear in SIX-GUN RHYTHM 
were performed by Matthews, who was 
also an excellent stuntman. 


sociation with WOR that led up to 
starring TV shows and quite recently 
a guest appearance on JOE FRANK- 
LIN'S MEMORY LANE. 

In the 1930's and the l940's mo- 
tion pictures, through "musical var- 
iety shorts," delivered to theatre au- 
diences the equivalent of the variety 
shows which are so widely seen on TV 
today. One film of this nature was 
lensed by E. W. Mammons' prolific 
production company — Educational 



Pictures, a firm that specialized in turn- 
ing out comical and musical short 
subjects. It was 1935 and the cameras 
were mrning at Ihe famed Biograph 
Studios in Bronx, New York. .Stepping 
in front of the lights to introduce each 
specialty performer was none other 
than Ward Bond and the film's Wes- 
tern singing star just happened to be 
Tex Fletcher! 

Four more years of building his 
popularity through radio and record- 
ings and Tex was ready for his next 
step to fame— the movies! The year 
was 1939 and E. W. Hammons had 
now become the head of Grand Na- 
tional Pictures. Being well aware of 
Tex's great radio popularity, Ham- 
mons signed him to appear in a series 
of Westerns for his company. A pre- 
vious contract with Bernard B. Ray's 
Reliable Pictures failed to produce a 
planned Fletcher series due to pro- 
duction and distribution troubles. 
However, this one was all set and Tex 
made the trip to Hollywood. 

The first picture in the series was 
being produced by Jack Skirball for 
Arcadia Pictures Corp.— Grand Na- 
tional, and veteran cowboy conductor 
Sam Newfield was signed on as direc- 
tor. As director Newfield wanted to 
introduce the new film star to do the 
type of productions he was doing, 
Tex came along with the production 
units on the Tim McCoy series for 
Sam Katzman's Victory Pictures. Tex 
was broken in to Westerns by some 
of the best people in the trade and 
while doing this even appeared before 
the camera in some of the McCoy 
films. One day early in 1939, a friend 
of his, Western comedian Benny Cor- 
bett, called him out to Newhall, Cali- 
fornia where Sam Newfleld was shoot- 
ing some scenes for a "Western which 
starred Tom Tyler." On hand during 



A Western serenade for a lovely lady: Tex Fletcher sings a romantic song of the 
range to impress Joan Barclay, who was a welcome bit of femininity in many 
a cowboy epic. 

An extremely valuable photo showing Tex Fletcher (behind mike & playing gui- 
tar) as a member of the hillbilly vocal group known as The Rex Cole Mountain- 
eers. This shot was taken while they were performing on New York radio station 
WMCA in 1933, The group later became Emerson's Mountaineers. 


production were Tom Tyler, Sam 
Katzman, Ralph Peters, Bud Osborne 
and Newfield. Tex appeared in a sa- 
loon sequence which was being filmed, 
but as there is no record of such a 
feature film ever being released, it is 
possible that these scenes could have 
been done for the first of a new series 
of Tom Tyler Westerns, none of which 
ever came to life. 

All ready and set to go, Tex Fletcher 
began the rugged adventure of star- 
ring in an action Western— SIX-GUN 
RHYTHM. After discussing his ca- 
reer with him, we recently screened 
the film with Tex, who commented 


actually from a Gene Autry picture 
that was being filmed at the same 
time near where we were working. " 

As famed action star, "daredevil" 
Dave Sharpe was performing stunt 
sequences in the film, we asked Tex 
about what it was like working with 
him He replied: "Dave was just won- 
derful during the shooting. His tre- 
mendous experience with movie work 
was a great help in setting up many 
of the exciting scenes we did" Also 
featured in SK-GUN RHYTHM were 
Western regulars Joan Barclay, Reed 
Howes, Robert Frazer, Jack O'Shea, 



A very appropriate shot for this issue of STI: Tex sings at one of his numerous 
personal appearances (this one in Ardsley, New York) and is aided by actress 
Robin Chandler and actor Warren Hull. To see Hull as the famed "Spider" of 
serial fame, turn to page 7. 


on the production of the film as it 
unreeled. According to Tex: "Most of 
the exterior sequences were filmed at 
Iverson's Ranch, which used to be 
owned by cowboy star Fred Thom- 
son. The Western street in the film 
was at the Monogram Ranch, which 
was located near Iverson's. In one 
sequence, Spud (Ralph Peters— comedy 
sidekick) and I rode up to the camera 
and the sound man was supposed to 
fire some gunshots. Perfectly timed 
and quite oy accident, we heard some 
shots off in the distance. Since the 
sound man picked them up on his 
headphones, he never fired his shots 
and the ones we heard were left on 
the track in the final film They were 
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Kit Guard, Ted Adams, Frank Ellis 
and Art Davis. Tex appeared in grand 
style in the film and had many good 
riding, singing and' fight scenes in it 
The movie's concluding sequence is 
truly outstanding and one of the most 
unique endings to ever be seen in a 
"series" Western. After a big saloon 
fight, Tex chases villain Reed Howes 
out into the desert, where they both 
get caught in a big sandstorm. How- 
ever, this, doesn't stop our hero and 
he chases his man on horseback and 
by foot until they have the last big 
fight— which ends with Tex getting to 
his gun at the last crucial moment to 
finish off his evil adversary. On the 
subj ect of this sequence Tex mentioned 


that "Sam Newfield added the sand- 
storm scene after the film was fin- 
ished He wanted a sensational end- 
ing and so we went out on location, 
only four or five of us, to Lancaster, 
California in the middle of the desert 
Reed and I both did our scenes with- 
out doubles and I thought up the end- 
ing where I dive for my gun in the 
sand and get it just as Reed is about 
to shoot me,. Both of us had badly 
scratched faces from the sand that 
was driven at us by the wind machine, 
but we felt that we did a good job." 
It is interesting to note that the script 
for SIX-GUN RHYTHM was written 
by Ted Richmond, who is now one 
of Hollywood's biggest producers of 
major films. 

SIX-GUN RHYTHM, although pop- 
ular when originally released, was 
unfortunately made (as were other 
"first" of a series films) at a bad 
time. Grand National went out of bus- 
iness at that time and so ended the 
planned Tex Fletcher series. As other 
movies offers came in for Tex, World 
War II broke out and he swapped his 
ten gallon hat for a helmet, becoming 
a member of the U.S. Army. After the 
war Tex returned to radio, records 
and television— he had been TV's first 
singing cowboy on a 1938 NBC test 
show. He starred on WOR-TV's long 
running BOBBY BENSON TV. series 
and starred coast to coast on the ABC- 
TV Network's TOOTSIE HIPPO- 
DROME, named for its sponsor— 
"Tootsie Rolls." It was on this show 
mat SIX-GUN RHYTHM was run in 
serialized form and reached quite a 
huge audience. A recent survey has 
estimated that Tex Fletcher has ap- 
peared on about 4000 radio and TV 
broadcasts in the past 25 years. He 
has made records for Decca, MGM, 
Grand Award and now has his own 
label — Dakota Records in partnership 
with film producer Sam Benson, who 
he h a s been associated with for many 
years. Benson is also a partner in 
Tex's TV production outfit, which has 
filmed FRONTIER DIARY, a half 
hour TV show in color, which stars 
Tex. Some of its wild horse sequences, 
which were filmed at Dick Hanify's 
"5 BAR 8" Ranch in Buffalo, South 
Dakota, are superior to the majority 
of similar scenes in Hollywood fea- 
ture films. The show is both exciting 
and real. 

An ASCAP composer, he has writ- 
ten over 500 songs and has his own 
publishing company — Tex Fletcher 
Music Corp. Currently he is syndicat- 
ing his own radio show'to independent 
stations and appears all over in per- 
son as a singer of Country & Western 
music Tex has also proven quite a 
hit recently in the folk singing — hoot- 
enanny field. At the present time, TV 
stations throughout the U. S. and 
abroad have been able to run SIX- 
GUN RHYTHM, for the many fans 
of action Westerns, as Commonwealth 
Film & Television Corp. currently has 
the film available for TV showings. 
Whether on film, live TV or in person, 
Tex Fletcher always turns in an en- 
tertaining performance. END 


Face to face— Robert Frazer and Tex in a tense moment from SIX-GUN RHYTHM. Ralph Peters, the film's comic, tries fo re- 
strain his pal. 



In a novel scene for a Western, Tex Fletcher's buddies from his football days come to lend a hand in barroom brawl. 
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"Ah, here we go again! How many of you ob- 
serving readers have noticed my new position Jkem^k 
on the page? Yep, the boys up in the front 
office decided that a change might do me 
some good. Heh, heh! A change of viewpoint 
...might help my lumbago and all that sort JL 
of thing. Weil, who knows? Maybe they're JBuHft 
right, so we'll try 'er out and see what hap- 
pens. Hope this issue's stills strike your fan- 
cies and I'll keep doin' my darndest to satisfy SL^BSm 
you as always." 

Send your requests to: PA IECT0R, SCREEN 
THRILLS ILLUSTRATED, 1426 East Washing- 
ton Lane, Philadelphia 38, Penna. PA JECTOR 

Not enough gab in your book. Pa. How about a 
nice shot of cutis pie Blanche Mehaffey from one 
of her many films?— John Junius, San Francisco, 
California. Well, I'm more than willing to honor 
this request, for Blanche has always caused a 
sparkle in of Pa's eye, too. Here she is from the 
1938 Grand National release HELD FOR RANSOM 
in which she played a 6-Gal. I'm sure you know 
this already, but for the benefit of other Mehaf- 
fey fans, pert Blanche also acted for a short time 
in the early thirties under the name of Janet 
Morgan. 



Your article on James Pierce in SWA really filled the biH as far as l'm_ concerned. How about another 
photo — from any film^-of this great adventure star?-Maude Allen, Clinton, Indiana. A real rare one, 
this is. That's Jim pointing the longrifle, and the "Indian" on the right is none other than Tom Tyler in 
one of his earliest screen parts. This scene is from the 1 924 Patheserial, LEATHERSTOCKING. 






Of the scores of Beta Lugosi stills published in recent years, I've never spotted one from his rarely seen 
1935 feature, MURDER BY TELEVISION. You're my last resort. Pa! Have you got one?-lana Chandler, 
Rock Island, Illinois. It sure took a lot of digging for this one, Lana, but the results are worth it. Here's 
our beloved Bela casting the Lugosi look in Charles K. French's direction. 
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GET VALUABLE BACK ISSUES WHILE THEY LAST! 


Is your collection of FAMOUS 
MONSTERS complete? The smal 
supply of Back Issues of FAMOUS 
MONSTERS is disappearing! The 
few copies of Nos. 2, 7, 8, 9 & 10 
still on hand now command $1 
apiece in the catalog of the Peri- 
odical Collectors League. Buy now, 
trade later with fellow fans for is- 
sues you're missing. You can easily 
obtain them from our ware (wolf) 
house below. 
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AVAILABLE FOR THE FIRST TIME 

TARZAN 


ORIGINAL NOVELS COMPLETE IN PAPERBACK 


For those of you who have thrilled to the 
movie exploits of this famous jungle lord, a 
new treat is waiting. At last you can buy auth- 
orized Edgar Rice Burroughs editions of the first 
ten original Tarzan novels. If you enjoyed read- 
ing about or seeing the movie versions of TAR- 
ZAN AND THE GOLDEN LION, starring James 


Pierce and the many other classic and recent 
Tarzan adventures, then here is your chance 
to own forever these exciting treasures in book 
form. A wonderful set for any home library, 
you will without doubt find these fictional fav- 
orites to be even more exciting as novels than 
they were on the screen. 



TARZAN OF 
THE APES #1 


THE RETURN OF 
TARZAN n 


THE BEASTS OF 
TARZAN #3 


THE SON OF 
TARZAN m 


TARZAN AND THE 
JEWELS OF OPAR #5 



The birth, boyhood and thrilling 
growth to manhood of Tarzan 
who is raised in the heart of the 
primeval jungle by a tribe of 
great apes. 


Tarzan rejects civilization and 
goes back to his savage home- 
land to rescue the beautiful 
American girl, Jane Porter. 


Trained by Tarzan, Sheeta, the 
vicious panther, and Akut, the 
great ape, help pursue the mur- 
derous kidnappers of Jane and 
Tarzen's young son. 


Young John Greystoke, Tarzan's 
son, comes to Africa with Akut, 
the ape. Akut teaches him the 
ways of the beasts until he has 
earned the name of Korak the 
Killer. 


the heart of the jungle 
lies 'lost Opar-a fabulous city 
ruled by its magnificent High 
Priestess La and run by a savage 
race that is half-man and half- 
beast. 


JUNGLE TALES TARZAN THE TARZAN THE TARZAN AND THE TARZAN AND THE 

OF TARZAN *s UNTAMED m TERRIBLE #8 GOLDEN LION m ANT MEN mo 



3Dnni(C $1 50 ALL 10 BOOKS ONLY $5.00 CAPTAm COMPANY Dept.STI-8 

DUUIlU I ■ plus 30c postage and WE PAY ALL POSTAGE! Philadelphia 38, Penna. 


HERE'S THE NEW LOOK IN MAGAZINES! 


THE WORLD'S ONLY SPACE-MOVIE MAGAZINE 

SPACEMEN 



SPACEMEN 


A RARE, UNUSUAL PUBLICATION 
ONLY ONE OF ITS KIND IN THE WORLD 



No. T-Unique COLLECTOR'S 
EDITION includes a SCIENCE 
FICTION Film Survoy, bo- 
hind the scenes with WH EN 
WORLDS COLLIDE, Buitar 
Crabbe as FLASH CORDON, 
haw SPACE MOVIES on 
mad*. Holly wood'i First 
ASTRONAUTS, the Flying 


No. 2-5uper OUTER SPACE 
issue contains: BEINGS 
FROM BEYOND, The PHAN- 
TOM PLANET, How "Special 
Effects" almost destroyed 
ttia Earth in tha (lassie 
WAR Of THE WORLDS, tha 
most amazing movie of 
modern moviadom THINGS 
TO COME. 


SPACEMEN is devoted to photos, articles & fiction about FLASH GORDON, 
THE FORBIDDEN PLANET, WAR OF THE WORLDS, THIS ISLAND EARTH, THE 
GIRL IN THE MOON and the entire spectrum of space spectacles. Conceived 
& written by FM Editor Forrest J Ackerman, plus exciting Guest Appearances 
by such Space Aces as George Pal, Curt Siodmak, Ray Bradbury and many 
others. Subscribe now-and while you're at it-pick up these valuable back 
issues for your Collection. 


SPACEMEN 

AIM 

MOW] 

? 


No.3— FANTASTIC FEATURES 
include: How to propare 
for SPACE TRAVEL, Spaca 
SERIAL Thriller THE LOST 
PLANET, weirdest and 
great oaf film of its kind 
GIRL IN THE MOON, the KIL- 
LER RAY, tha Horrible 
MOON MENACE, mora 
FLASH GORDON. 


SpncBmBB 



No. 4— FLASH GORDON SPE- 
CIAL EDITION: A max i rig ram 
photos & information on 
Buitar Crobba'i never-to- 
be -forgot tan, FLASH GOR- 
DON SERIALS, Gang>ten 
from OTHER WORLDS, 
EARTH vi. Tha FLYING SAU- 
CER, RAY MACHINES. 


No. S-YESTERDAY'S SPACE- 
MEN Live Again plus: A 
Fantastic exclusive inter- 
view with tha Movies' 
greatest Spaca Haro BUS- 
TER CRABBE, rare scenes 
ami story on BUCK SOG- 
ERS, clonic Republic Serial 
RADAR MEN FROM THE 
MOON, BORIS KARLOfF. 


BACK ISSUE & SUBSCRIPTION COUPON 


SpKBBIBh 



No. 6-SCIENCE FICTION & 
SERIAL edition features: 
More RADAR MEN FROM 
THE MOON, rare photo, and 
fact! on why Buck Rogers 
is not on TV, the man who 
created DONOVAN'S 
BRAIN, exclusive vintage 
stills and unique story on 
the Number One Science 
Fiction Clonic METROPOLIS. 


SPACEMEN 



classic serial KING OF THE 
LOST PLANET ROCKETMEN, 
SPACE TWINS FROM OTHER 
WORLDS, mare on the 
greet METROPOLIS, exclu- 


SPACEMEN, Dept. sti-b 
1426 E. Washington lane 
Philadelphia, Penna. 19138 

□ Here's$1.00for*l 

□ Here's 50c for #2 

□ Here's 50c for #3 

□ Here's 50c for #4 

□ Here's 50c for #5 


NAME_ 


□ Here's 50c for #6 

□ Here's 60c for #7 

□ Here's 50c for #8 

□ Here's $2.00 for a 
4-issue subscription 


ADDRESS... 
CITY. 


STATE ZIPCOPE. 


THE CREATURE THE BRIDE OF BELA LUGOSI 

FROM THE LAGOON FRANKENSTEIN AS "DRACULA' 



In the Amazon jungle a living creature from Boris Kartoff as The Frankenstein Monster and Stalking relentlessly through the thick London 

150 million years ago threatens a party of Elsa Lanchester as his Bride-To-Be. The Frank- fog in pursuit of his fair victim is the most 

archaeologists. See the furious spear-gun battle enstein monster was bad enough, but the Bride fiendish and feared vampire of all time. Close 

to capture it in the Black Lagoon. now appears as a 7-foot tall horror, wrapped your windows and hang out the garlic leaves 

in gauze, ragged stitches scarring her neck! — Count Dracula is on the loose! An all-time 


□ I want the 8 mm CREATURE FROM THE 
LAGOON. Enclosed Is $5.75 plus 25c for 
handling. 

Q I want the 16 mm CREATURE FROM THE 
LAGOON. Enclosed Is $10.75 plus 25c for 
handling. 

D I want the S mm BRIDE OF FRANKENSTEIN. 
Enclosed is $5.75 plus 25c for handling. 


□ I want the 16 mm BRIDE OF FRANKENSTEIN. 
Enclosed is $10.75 plus 25c for handling. 

□ I want the 6 mm DRACULA. 

Enclosed is $5.75 plus 25c for handling. 

□ I want the 16 mm DRACULA. 

Enclosed is $10.75 plus 25c for handling. 


I 

I CAPTAIN COMPANY Dept. STI-8 
I BOX 6573 

I PHILADELPHIA 38, PENNA. 


I 


Name.... 


Address 

City... 


PROJECT ANY PICTURE 


UP TO 4 FEET WIDE 

The MAGNAJECTOR is a brand new Inven- 
tion that enlarges ANY 1ILUSTRATED MA- 
TERIAL to a giant four-foot-wide image on 
any screen or wall. Will clearly project 
ANYTHING that can be placed under the 
lens opening, such as insects, leafs, etc. 
Approved by Underwriters' Laboratories — 
plug in anywhere. Only $6.95 ptus 70c 
postage and handling. 

CAPTAIN CO., Dept. STI-8 
Box G573 Philadelphia 38, Pa. 


INSTANTLY PROJECTS 
ANY PHOTOGRAPH 
DRAWING, COMICS 
SNAPSHOT, ETC. IN 
COLOR OR BLACK AND 
WHITE 


USES ORDINARY HOUSE- 
HOLD LIGHT BULB 
ENLARGES AND PROJECTS 
ON ANY CLEAR SURFACE 
ADJUSTABLE TWIN PRE- 
CISION LENSES 





MOVIE THRILLS SUPREME in "FAST AND FURIOUS" 


AN 8 MM SCREEN CLASSIC 

This amazing movie treasure of 1924 must easily be con- 
sidered one of the best silent featurettes ever made. 
Directed by screen veteran Norman Taurog,for Educational 
Pictures-Mermaid Comedies, thrilling production takes the 
place of so-caiied "big names," whose films are often over- 
rated. Starring Lige Conley and Ruth Hiatt, almost all of 
the famed silent movie chase gags and routines are present 
in this film. 

Stunt after stunt, after fight, chase, gun battle and leap 
for life-they're all here in a classic production that proves 
the movies today can't possibly hope to match those glor- 
ious days of the silent screen. If you enjoy classic comedy, 
movie thrills, chases, fights and roaring train and car stunts 
galore-this film will entertain and delight you beyond your 
wildest dreams! 



TWO BIG 8MM 200 FT. REELS 
FOR ALMOST 1/2 HOUR OF THRILLS 
ONLY $9.95 plus 50c postage and handling 
CAPTAIN COMPANY Dept. STI-8 
Box 8573 Philadelphia 38, Penna. 


INSIDE THE 



BOX 


MYSTERIOUS! 
SINISTER! 


There it sits, the MYSTERIOUS BLACK METAL 

BOX— Quiet, Sinister and Waiting. You throw 
the Switch to "ON". Immediately there is a ter- 
rific grinding of power as THE BOX starts jump- 
ing as if it contained a hidden MONSTER. Then 
the lid slowly rises ... and from inside THE 
BOX emerges a frightening, eerie GREEN HAND. 
The GREEN HAND grabs the switch, pushes it to 
"OFF" and quickly disappears back into THE 
BOX. The lid slams shut— and all is silent again! Philadelphia 38, 
Once seen, this is never forgotten. The most Penna. 
haunting, maddening object you've ever wit- 
nessed! Only $4.95 plus 25c postage & handling. 


CAPTAIN 
COMPANY 

Dept. STl-8 
Box 6573 



RADIO 

NO BATTERIES NEEDED! 
NO ELECTRIC OUTLET! 


MINIATURE 
GERMANIUM 


SIMPLE TO 
OPERATE 


This tiny radio measures only 
3" x 2", yet is powerful 
enoygh to pick up local radio 
station broadcasts. The min- 
iature radio is completely 
safe for all to use — as it 
does not connect to any 
source of power or electrici- 
ty. Perfect for everyone who 
wants a private, personal 
radio — for listening in bed 
without disturbing anyone, 
terrific for sports news & 
your favorite program. In the 
event of a power failure the 
GERMANIUM RADIO will allow 
you to hear the news & civil- 
ian defense broadcasts. 


THE MINIATURE GERMANIUM RADIO comes complete with 
private listening EAR PLUG, 5-INCH ROD ANTENNA and METAL 
CLIP ANTENNA. Simply clip antenna to any metal object in the 
house (water faucet, pipes, plumbing, lamp, etc., or any metal 
object outside the house, such as a wire fence, etc.) Engineer- 
ed for efficiency, the GERMANIUM RADIO can pick up as many 
as 6 stations in some areas. Only $2.00 plus 25c postage & 
handling. 

CAPTAIN COMPANY, Dept. STl-8 
BOX 6573 PHILADELPHIA 38, PENNA. 



MINIATURE 

SPY 


CAMERA 


Harry Carey is now gone, but he has not passed from our mem- 
ories. A grand star of the silent screen, his talkie days brought him 
fame as the star of MGM's TRADER HORN. Well remembered as 
a serial hero, his DEVIL HORSE, VANISHING LEGION and LAST 
OF THE MOHICANS made him a favorite of the matinee. 

Now at last you can own complete motion pictures starring this 
favorite of yesterday. BROKEN WAYS and BRUTE ISLAND, two 
unique screen sensations, are available for your classic film collec- 
tion. BROKEN WAYS (2 Big Reels long) is a Biograph Production, 
directed by that master of the movies, D. W. Griffith. Blanche Sweet 
and Henry B. Walthall join acting forces with Harry Carey in bring- 
ing this real old-time melodrama to the screen. 

More action, more personalities, more drama and more locations 
are to be found in full length feature films. BRUTE ISLAND starring 
Harry Carey runs 5 Big 200 FT. Reels on 8MM film— this gives you 
a theatre length 1-1/4 hour show. 5et in the glamorous South Seas, 
passions aflame and tensions on edge oil lead to a dramatic treat 
that you will want to run again and again and again. 

BROKEN WAYS on Two Big Reels only 59.95 plus 50c postage 
and handling. BRUTE ISLAND on FIVE Big Reels (1-1/4 Hour 
full length feature) only $24.95 plus 75c postage and handling. 

CAPTAIN COMPANY Dept. STl-8 Box 6573 Philadelphia 38, Penna 



FITS IN PALM OF HAND— YET TAKES 
10 PICTURES WITH I ROLL OF FILM! 

This tiny SPY CAMERA is only 2 inches long but will 
take clear, sharp 2VS" x 2%" pictures that can be 
blown up to snapshot size. Camera has fixed-focus 
lens and quality two-speed shutter. Uses low cost film 
(10 pictures to a roll). Complete with pigskin case and 
6 rolls of film that will give you 60 pictures! Camera, 
case & film— all for only $2.00 plus 25c for postage 
& handling. 

CAPTAIN COMPANY, Dept. STl-8 
BOX 6573, PHILADELPHIA 38, PENNA. 


NO CO.D.'s PLEASE. Print name 


& address clearly on all orders. 


FauRBS BURROUGHS 


The great creator of Tarzan 
Edgar Rice Burroughs 

FOUR by BURROUGHS . . . From the pen of the 
great creator of Tarcan and John Carter of 
Man ... 4 complete books that have been just 
publiihed for the firs! time in 30 years. ThriH 
to the fabulous adventures at the Earth's Core, 
adventure in a Stone Age land underground, 
the discovery of the unseen world of the moon 
and the conquest of the Earth 

THE MOON MAID SJSffSS 

the moon discov- 

i the " e „ d £ *' d : 

:'M00#MflID eyes. A 3d 


eds of the moon'i 
interior, the Kal- 
kars and the 
MOON Maiden 


fought for 
Lunar plaint. 



afntt 
and 


This is the aston- 
ishing novel of 
the world under 
the Lunarians. It 
is the Story of 
Julian who dared 

the Kalkar 
their human un- 
derlings, and it is 
the story of Red 
Hawk, hit descen- 
dant, whose new 
nomads carried 
Julian's fight lo 
its final desperate 
conclusion. 


THE MOON MEN 



AT THE EARTH'S CORE 



Whs 


David In. 


.... and his 

lor friend pierced 
the irust of the 
Earth in their new 
burrowing device, 
Ihey broke out in- 
to a ttrange inner 
world of eternal 
day — a world 
back In the Stone 
Age, where pre- 
historic monsters 
still lived, and 


PELLUCIDAR 


David Innes who 
first discovered it, 
was struggling lo 

tion out of its 
Stone Age perils, 
but he had to 
drop his work to 



I want to read and have these wonderful 
books of Edgar Rice Burroughs. Please 
send me ali four brand new editions for 
$1.75 plus 30c for postage and handling. 

CAPTAIN GO., Dept. STl-8 
Box 6573 Philadelphia 38, Pa. 


YOUR OWN HOLLYWOOD 
MYSTERY MAN 
MASK 



Now become the sensation of your crowd as you rival classic film industry 
heroes and villains who conceal their faces behind the dark mask of mystery. 
Who are you? What do you want? Are you good or evil? These are the ques- 
tions that will be asked when you appear from some dark entrance on a black 
midnight. People won't know what to think when they see you. You may pos- 
sibly remind them of the scores of unique movie thrill characters who have 
appeared in similar outfits over the years. 

At last you, can have your very own Hollywood "MYSTERY MAN" Mask. This 
is the same kind of mask worn by numerous screen villains and heroes to 
mystify millions. The amazing head mask is all genuine wool, double stitched 
with felt lining for real comfort. For convenience, the mouth flap snaps open 
or shut. The mask is held in place by elastic head bands, while the special 
wool collar drapes down over the shoulder. 

Use your mask to: 

1) Make a movie, with yourself starring as the MYSTERIOUS AVENGER! 

2) Organize a MASKED DEFENDERS club with your friends! 

3) Be your neighborhood's costumed sensation on HALLOWEEN! 

4) Protect your face against freezing cold weather! 

CAPTAIN COMPANY Dept. STl-8 
BOX 6573 PHILADELPHIA 38, PENNA. 

□ Send me one MASK for which ! enclose $1.00 
plus 25c postage & handling. 

□ Send me 2 MASKS for which I enclose $1.75 
plus 25c postage & handling. 

□ Send me 3 MASKS for which 1 enclose $2.50 
'plus 25c postage & handling. 

Name _ „...„„.....„ 

Address , 

City. „ _ ...State,.... ■„ 


Act right now 
and send for 
YOUR very own 
BRAND NEW mask 

ONLY 
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GENUINE OFFICIAL U.S. GOVERNMENT SURPLUS 

ASTRONAUT SPACE SUIT 



BRAND-NEW, HIGH ALTITUDE 
FLYING SUITS MADE FOR THE 
AMERICAN ASTRONAUTS! 

ORIGINALLY $180 ★ 8 ZIPPERS 


NOW FOR THE FIRST TIME IN HISTORY you can own a genuine, ab- 
solutely brand-new high-altitude space suit originally made for the 
U.S. Government at a cost of $180.00 each. THIS IS THE REAL 
THING— purchased by us at a special surplus sale. Each suit 
weighs seven pounds and is constructed of specially reinforced 
lightweight Air Force green nylon with padded ribbing at cuffs and 
neck. ELASTIC AIR COMPRESSION CHAMBERS run the entire length 
of both arms and legs, and along the sides of the body. These 
chambers are easily inflated with any hand pump or gas station air 
pump through the three AIR HOSES and AIR-LOCK VALVES. Suits 
come complete with a total of 8 ZIPPERS (on cuffs, ankles, neck & 
shoulders, front & back) and 2 concealed INSIDE POCKETS. Only a 
LIMITED QUANTITY of these valuable suits available at only $7.95. 

CAPTAIN COMPANY, Dept. STI-B 
BOX 6573, PHILADELPHIA SB, PENNi. 



MONEY-BACK 
GUARANTEE- 


MOST FRIGHTENING HORROR MOVIE 
£ SCENE EVER MADE! 

THE ORIGINAL PHANTOM OF THE OPERA 

S LON GHANEY 


TOA1 OF THE OPERA is 
at one of the best do 
e silent films. Now— 
-st lime anywhere — y 
iow in your own ho 
imous 100 feel of fi 
pitting the thrilling "Unmask- 
ing Stene" that takes place 
when Mary Philbin rips the 
mask from the Phantom's face 
he underground dungeor 
beneath the opera house! Ex- 
posed for the first time in the 
hideous, grotesque fate of the 
Phantom — played by Lon Chan- 
ey, wearing the masterpiece ol 
makeup he treated iusf for thi< 
picture! 

CAPTAIN CO., Dept. STI-8 
Box 6573 

Philadelphia 38, Pa, 



50 FEET^ 100 FEET. 
8mm *4" 16mm *5™ 
phis 25c postage & handling. 


AMAZING! THE BRAVE GHOULS 


just os indescribable. One o 
the best novelty books in years 
For great reading fun, treti 
yourself to a copy. 

only $ j .00 plus 25c 

for postage and handling 

CAPTAIN CO., Dept. STI-8 
Box 6573 

Philadelphia 38, Pa. 



A FIGHT TO THE DEATH 



with a 10 foot snake can make you the winner. Just as 
movie heroes have fought and won Python battles, so 
can you amaze your friends and family with this 10 foot 
"MOVIE FIGHTING SNAKE." Wrap him around you and 
surprise everyone with the realistic effect of a genuine 
snake fight. 

Show you're not afraid of anything as you wrestle 
this fierce snake to the ground. You can star in your 
own home movie as your answer to Jungle Jim. On 
screen this snake comes alive, just like the simulated 
ones used in Hollywood by top stars. Act now while they 
last! Only $1.98 plus 25c postage & handling. 

Captain Company, Dept sti-8 Box 6S73, Philadelphia 38, Pa. 


HOLLYWOOD'S GREATEST THRILL THEMES 

NOW ON LP RECORDS ! ! ! ! 


THEMES FROM HORROR MOVIES 50 YEARS OF MOVIE MUSIC 



How many times have you seen a great adventure feature film or serial 
with overpowering action? Many times, to be sure. Perhaps you didn't 
stop to think that the pulse-pounding rhythms of the Background 
Music made the film even more exciting than it actually was. Thrill- 
packed horror, chase and fight themes (known as Agitatos, Dramaticos 
and Furiosos) have made many a moviegoer hold on for dear life as 
the screen action grew to momentous proportions. 

At last, some of the greatest MOVIE THRILL THEMES have been recorded 
on LP records. In the new album, 50 YEARS OF MOVIE MUSIC, many 
favorite scores have been recorded for the first time in 30 years. 
Included you'll hear: 

1) The breathtaking KING KONG Suite by Max Steiner. 

2) Jack Shaindlin's themes from 20th Century Fox's DAYS OF THRILLS 
& LAUGHTER. 

3) Silent Movie comedy music. 

4) Serial thriller fight theme. [Titled "Mississippi Flood") 

5) Max Steiner's score for THE INFORMER. 

In the album THEMES FROM HORROR MOVIES, you'll thrill to such 
themes as: 

1} SON OF DRACULA and HOUSE OF FRANKENSTEIN, classic chiiier music 
from the grand old era of Universal Pictures. 

2) CREATURE FROM THE BLACK LAGOON & REVENGE OF THE CREATURE 

— a couple of spinetinglers. 

3) HORROR OF DRACULA— modern essay in macabre music. 

4) THE DEADLY MANTIS by William Lava. Lava is one of the top action 
music writers and is known for his scoring of many Republic serials. 



A 



M 
1 
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THESE ALBUMS ARE GREAT FOR MUSICAL BACKGROUNDS WHEN PLAYED 
WITH YOUR OWN HOME MOVIE ACTION CLASSICS— LIKE THE ONES 
AVAILABLE ON PAGES G4 AND 65. 

ONLY $3.98 EACH 
OR BOTH FOR ONLY $7.25 

I ' 

CAPTAIN COMPANY Dept. STI-8 
BOX B573 

PHILADELPHIA 38, PENNA. 

□ Rush me the album 50 YEARS OF MOVIE MUSIC. I've en- 
closed $3.98 plus 25c for postage and handling. 

■ □ Rush me the album THEMES FROM HORROR MOVIES. I've 
enclosed $3.98 plus 25c for postage and handling. 

I □ Rush me both albums. I've enclosed $7.25 plus 50c handling. 

! Name . 


Address 
City 


....Zone... 


Attention: ACTION MOVIC FANS! 

Westerns. Westerns 



Some COLLECTORS' EDITION COPIES are 
STILL AVAILABLE on one of the most fabulous 
adventure movie magazines ever printed — 
WILDEST WESTERNS. This is the publication 
that features the inside lowdown on the Holly- 
wood world of Western, serial and action 
movie production. A true review of the 
"Golden Age of the Movies." 

Stars like Tex Ritter, Nick Adams, John 
Wayne, Bob Steele & Buster Crabbe have all 
enjoyed reading WW's exclusive inside info. 
This magazine is for you, just check the 
contents of these amazing issues: 
#2— JOHN WAYNE special edition— his com- 
plete career, plus GARY COOPER in "HIGH 
NOON" and loads of other filmland favorites. 
#4— BUSTER CRABBE special edition— com- 
plete career & exclusive interview, plus MAX 
TERHUNE's full story S MOVIE OLD- TIMERS 


#5— STUNTMEN special edition, plus BOB 
"LONE RANGER" LIVINGSTON'S exclusive inter- 
view & career story, 3 MESQUITEERS, NICK 
"THE REBEL" ADAMS and ELVIS PRESLEY. 
#6 — BEHIND THE SCENES edition-Exclusive 
personal interviews and complete career stor- 
ies on BOB STEELE, RAY "CRASH" CDRRIGAN, 
ALBERT DEKKER, plus "BONANZA" and BRANDO. 


WILDEST WESTERNS Dept STI-8 
1426 East Washington Lane 
Philadelphia 38, Pa. 

Enclosed is „ „ for the issues 


checked below at 50c each. 
□ #2 U#4 D#5 

Name - : . 

Address 


□ #6 


| City... 


No C.O.O.'s PLEASE. Print name & address clearly on all orders. 


22-FOOT PARACHUTE 



COMPLETE WITH 
WHITE SHROUD LINES! 
BRIGHT ORANGE & WHITE COLOR! 
REINFORCED SEAMS THROUGHOUT! 
22 FEET IN CIRCUMFERENCE 


GENUINE U.S. 
AIR FORCE SURPLUS 

NOW FOR THE FIRST TIME you can 
own a genuine, brand-new CARGO 
PARACHUTE originally made for the 
U.S. Air Force at an estimated cost 
of $50.00 each. THIS IS THE REAL 
THING — purchased by us at a special 
surplus sale. Each PARACHUTE is 
constructed of specially reinforced 
orange & white cloth— and is com- 
plete with sturdy shroud lines. The 
cloth alone is worth more than the 
price of the entire parachute! The 
cloth can be used as a PLAY TENT, 
COVER, etc., or hang it in your den 
or play-room. LIMITED QUANTITY of 
these valuable parachutes available 
at ONLY $2.95 plus 65c postage & 
handling charges. 

CAPTAIN COMPANY, Dept. STI-8 
BOX 6573 PHILADELPHIA 38, PENNA. 


sat 



THIS PLANT ACTUALLY EATS 
INSECTS AND BITS OF Mi AT! 


VENUS 
FLY TRAP 


A BEAUTIFUL PLANT! The VENUS FLY 
TRAP is unusually beautiful! It bears 
lovely white flowers on 12" stems. Its 
dark green leaves are tipped with love- 
ly pink traps — colorful and unusual I 
EATS FLIES AND INSECTS! Each pink 
trap contains a bit of nectar. It is 
this color and sweetness which attracts 
the unsuspecting insect. Once he enters 
the trap, it snaps shut. Digestive juices 
then dissolve him. When the insect has 
been completely absorbed, the trap re- 
opens and prettily awaits another in- 
sect! 

FEED IT RAW BEEF! If there are no in- 
sects in your house, you can feed the 
traps tiny slivers of raw beef. The 
plant will thrive on such food. When 
there is no food for the traps, the 
plant will feed normally through its 
root system. 


EASY TO GROW! The VENUS FLY TRAP 
bulbs grow especially well in the home. 
They thrive in glass containers and 
will develop traps in 3 to 4 weeks. 
Each order includes 3 FLY TRAPS plus 
SPECIAL GROWING MATERIAL packed in 
a plastic bag. Only $1.00. 


ADMIRED BY CHARLES DARWIN, 
FAMOUS BOTANIST AND EXPLORER 
n 1875 Profes- 



slightly damp bit 
produce these . . . effects. It seems 
hardly possible, and yet it is certainly 
a fact." 


$1.00 THE WORLD'S MOST 
UNUSUAL HOUSE PLANT! 



No Canadian Orders — U.S. Only 


shut. Plant then dissolves & digests insect. Trap will bite 
at (but will NOT bite off) more than it can chew— such at 
a finger or a pencil. In a few days, after eating an insect, 
it will reopen for more food. 


CAPTAIN COMPANY, Dept. ST1-B 
BOX 6573, PHILA. 38, PENNA. 

□ Enclosed is $1.00 plus 25c for handling & mailing 
for 3 FLY TRAPS AND SPECIAL GROWING MA- 
TERIAL. Rush!! 

□ Enclosed is $1.75 plus 25c handling & mailing for 
6 FLY TRAPS AND SPECIAL GROWING MATERIAL. 

NAME. »■■ .. .... . _ 


ADDRESS.... 
CITY. 
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NO C.O.D.'s PLEASE. Print name & address clearly on all orders. 


OWN THESE HORROR CLASSICS IN 8MM 


NOW THESE CLASSIC CHILLERS COME DOWN FROM THE MOVIE SCREEN RIGHT INTO YOUR OWN 
HOME. THESE FILMS ARE ALL FOR YOUR VERY OWN COLLECTION TO SHOW AGAIN & AGAIN TO 
FAMILY AND FRIENDS WHENEVER YOU PLEASE. 


THE VAMPIRE BAT 

At last, available to collectors is this all-time chill special starring Lionel Atwill and Fay Wray 
Reunited in this film after their success in "DOCTOR X" and "MYSTERY OF THE WAX MUSEUM" 
(original version of "HOUSE OF WAX"), Atwill and Wray head a major cast including Melvyn Doug- 
las and Dwight Frye. This 1933 production is loaded with Vampires, weird characters, mad scien- 
tists and all the other film fiends that you'd expect in a super-shocker. The fangs of "The Vampire 
Bat" are sharp as its victims soon- find out. Now YOU find out what this is all about. Full 200 feet 
only $4.95. 

TERROR OF DRACULA 

The original 1922 version of "Dracula" now comes to the home screen. Adapted from the German 
classic "NOSFERATU", you'll see one of the screen's weirdest characters as the vampire king. 
Filmed in the days before Bela Lugosi ever put a cape on, shock comes after shock as the film 
unreels. This is horror's hottest half-hour in a huge 2-reel show. Super 400' version now only $9.95. 



THE CABINET OF DR. CALIGARI 

Here is the original trend-setting horror classic. The COMPLETE film that inspired 20th Century 
Fox's recent "CaligaTi" remake. Considered by many to be "the weirdest film ever made — past, 
present or future", many shockers have gotten their ideas here. Starring Conrad Veidt, Werner 
Krauss and Lil Dagover this motion picture ranks on many lists as one of the "ten greatest films 
ever made". If you have never seen this COMPLETE production, you have never been chilled as 
"CALIGARI" will chill you. A rare item for anv collection, this is a horror MUST 
COMPLETE FIVE BIG REELS — 1000 feet running VA hours Only $34.95 
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* Vampire bat 


BELA! BELA! AT LAST 
WE HAVE YOU ON FILM 



The great Bela Lugosi stars in "THE HUMAN 
MONSTER." Terrifying as only he can be in 
an Edgar Wallace chiller. Two reels (400 feet 
of film) that will haunt you long after you've 
seen them. Only $10.95 


CAPTAIN COMPANY Dept. STI-S 
Box 6573 Philadelphia 36, Penna. 
Please rush me: 

□ THE HUMAN MONSTER featuring Bela Lugosi — 
Enclosed is $10.95 plus 50c postage & Handling. 

□ THE VAMPIRE BAT— Enclosed is $4.95 plus 25c 
postage & handling 

□ TERROR OF DRACULA— Enclosed is $9.95 plus 50c 
postage & handling 

□ THE CABINET OF DR. CALIGARI (complete H/ 4 hr. 
film)— Enclosed is $34.95 plus 75c postage & handling 


Name 

Address.. 

City 

State 


.Zone.. 


Now available 
for showing on 
your own home 
movie projector! 


START YOUR OWN RARE 8mm MOVIE COLLECTION AND 
WATCH FAVORITE FILM CLASSICS WHENEVER YOU WANT 


THE LOST WORLD 


At last you can purchase tor your very 
own. movie greats that you read about 
in SCREEN THRILLS ILLUSTRATED^" Ail-, 
films are approx. 200 feet in length ' 
which is one COMPLETE reel. On stand 
aid 8MM projectors, each film averages 
15 FULL imnutes of SCREEN THRILLS! 



The fantastic 1925 screen 
classic, featuring the most 
realistic dinosaurs ever seen 
on film This is the original 
production from which KING 
KONG was re-made. It is 
rated as possibly the great- 
est film a home collector can 
own. A rare "Screen Thriller!" 
Only $4.95 


CITY SLICKER 


CHARLIE CHAPLIN & MARIE 
DRESSLER star in this adap- 
tation of Mack Sennett's 
"TILLIE'S PUNCTURED RO- 
MANCE." On the farm, in 
the big city and in the 
dance hall comedy abounds. 
See MABEL NORMAND join 
in as "The Vamp." Only 
$4.95 


ROPING A BRIDE 


TOM MIX stars in this 
prairie saga of a cowboy and 
his gal. See the screen's fav- 
orite action star of the silent 
movie days as he comes to 
life in your own movie show. 
The magic the movies had be- 
fore talkies came in, is still 
there and valuable celluloid 
souvenirs like this one area 
welcome addition to any col- 
lection. 


□ I want HIS BROTHER'S 
GHOST. Enclosed is $4.95 
plus 25c for handling. 


□ I want THE LOST WORLD. 
Enclosed is $4.95 plus 25c 
for handling. 

□ I want CITY SLICKER. En- 
closed is $4.95 plus 25c 
for handling 

□ 1 want ROPING A BRIDE. 
Enclosed is $4.95 plus 25c 
for handling 


CAPTAIN COMPANY Dept. STI-8 
BOX 6573 

PHILADELPHIA 38, PENNA. 


Address- 
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Own these fabulous terror thrillers for your very own. Now the 
same films that you read about in the pages of FAMOUS MON- 
STERS can come alive on your home screen. You can run them 
again and again for the chill of your life. True weird classics, 
these productions represent the work of leading Hollywood 
producers, directors and casts. All films are approx. 200 feet 
in length, which is one COMPLETE reel. On standard 8mm home 
projectors each film is 15 FULL minutes of sinister cinema. 


BLOND GORILLA 



One of "the true classics of 
the past 25 years, this motion 
picture belongs in every seri- 
ous horror film collection. 
This version is adapted from 
a "little known" GREAT of 
1945, "WHITE PONGO," a 
Producers Releasing Corpora- 
tion picture. The story tells of 
a mysterious expedition into 
forbidden jungle territory. 
Weird scientists leading this 
search, are looking for the 
creature that bridges the gap 
between man and the apes— 
'The Missing Link." One by 
one they meet a horrible fate 
as they discover a strange 
"White Gorilla." One of the 
most unusual monsters ever 
seen in the movies, this huge 


ape destroys anything and 
everything in its path. A truly 
amazing film. Top talent spar- 
ed no expense to tell this 
story. Produced by Sigmund 
Neufeld, directed by Sam 
Newfield and photographed by 
Jack Greenhalgh a most ex- 
traordinary cast of players 
enacted this weird tale- 
Richard Fraser, Maris Wrixon, 
Lionel Royce, Al Eben, Gordon 
Richards, Michael Dyne, 
George Lloyd, Larry Steers, 
Milton Kibbee, Egon Brecher 
and Joel Fluellen. All monster 
effects were supervised by 
one of the industry's leading 
authorities. You cannot af- 
ford to miss this superb spe- 


cial. Now only $4.95. plus 25c for handling. 


CAPTAIN COMPANY Dept. STI-B 
BOX 6573 

PHILADELPHIA 38, PENNA. 

NAME 

ADDRESS 

CITY 

STATE ZIPCODE 



8mm SILENT 

WESTERN CLASSICS 

AND 

ACTION THRILLERS 

Do you long to own full length feature films that run way 
over' an hour in screening time? Loaded with action and 
unusual interest these gems from the days of the silent 
screen will be the hit of your film shows.. You will want to 
save these classics for years to come as silent films become 
harder and harder to get. Each reel is 200 feet long and 
runs about 15 Full minutes. All films bring Hollywood enter- 
tainment to you on any standard 8MM home projector. Now 
you can have for your very own the rare movie treasures of 
Silent Feature Films that you read about in SCREEN 
THRILLS ILLUSTRATED. 

WESTERNS 

BORDER VENGEANCE: starring Jack 
Perrin (5 Reels— 1-1/4 Hours) only 
$24.95 

ROUNDING UP THE LAW: starring Big 
Boy Williams (5 Reels-1-1/4 Hours) 
only {24.95 

LURE OF THE RANGE: starring Dick 
Hatton (5 Reels— 1-1/4 Hours) only 
$24.95 

STOP AT NOTHING: starring George 
Larkin (5 reels— 1-1/4 Hours) only 
S24.95. 

UNKNOWN RANGER: starring Rex Ray 
(4 Reels-1 Hour) only $19.95 
UPHILL CLIMB: starring Franklin Far- 
rum (2 Reels— 1/2 Hour) only $9.95 
BREEZY BOB! Starring Franklin Famum 
(2 Reels-1/2 Hour) only $9.95 
Jack Perrin DESERT RAT: starring Franklin Farnum 

(2 Reels-1/2 Hour) only $9.95 

ACTION THRILL CLASSICS 

THE RETURN OF BOSTON BLACKIE: The original silent production 
starring Raymond Glenn (Bob Custer) runs 6 Reels for 1-1/2 
Hour show-only $29.95 

WEBS OF STEEL Railroad stunt thriller starring Helen Holmes 
(5 Reels— 1-1/4 Hours) only $24.95 

SWEET ADELINE: starring Charles Ray (6 Reels-1-1/2 Hours) 
only $29.95 

'THRILL SEEKERS: starring Lee Moran (5 Reals— 1-1/4 Hours) 
only $29.95 

MILLION DOLLAR MYSTERY: starring James Kirkwood i Lila 
Lee IE Reels-1-1/2 Hours) only $29.95 

TRANSCONTINENTAL LIMITED: Railroad stunt thriller starring 
Johnny Walker (6 Reels-1-1/2 Hours) only $29.95 
TEST OF DONALD NORTON: starring Tyrone Power (7 Reels- 
One Hour & 45 Minutes long!) only 534.95 



Add 75c postage and handling 
on all 4, 5, 6 & 7 Reel films 

Add 50c postage and handling 
onthe2 Reel Franklin Farnum films 

CAPTAIN COMPANY 
Dept STI-B 
Box 6573 

Philadelphia 38, Penna. 


o 

Charles Ray 


CAPTAIN COMPANY Dept.STI-8 Box 6573 Philadelphia 38, Penna. 
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NOW AVAILABLE TO COLLECTORS! 


BACK ISSUES OF 



No. S — Hillbillies from Silent Days to THE BEV- 
ERLY HILLBILLIES, More BATMAN I ROBIN, 
ROBERT MITCHUM's Story, HUNTZ HALL'S 
DEAD END KIDS and BOWERY BOYS, MAE 
CLARKE'S Movies with JAMES CAGNEY and 
BORIS KARLOFF, LAUREL 1 HARDY's Best 
Films, plus HOPALONG CASSIDY, Western 
Thrill Favorites, More SERIALS. 


SCREEN THRILLS 

ILLUSTRATED 



rawuw 


'0f No. 1 -Sensational COLLECTOR'S EDITION 


That Presents: The Story of the 13 Movie TAR- 
ZANS, A Daring Silent Screen Stuntman, A 
Fabulous Run-Down on the SERIALS, SUPER- 
MAN'S Feats on the Screen, NAKED CITY'S 
Death-Defying Daredevils, Those Inimitable 
3 STOOGES and DICK TRACY'S Complete Film 
Career. 


■ "txmm 


No. 6-MAJOR PERSONALITIES Issue In- 
cludes: ROBERT TAYLOR and His Start in 
Films, RED SKELTON's Funniest Movies, the 
Time CHARLIE CHAN Lost a Case, THE PHAN- 
TOM'S Screen Debut Conclusion of Story on 
REPUBLIC PICTURES, Action with Stuntman 
DAVE SHARPE, A Tribute to TOM" TYLER, plus 
MIX, MAYNARD, McCOY. 


No. 2-ACTION-PACKED Issue Contains: More 
SERIALS, TOM TYLER as the Great CAPTAIN 
MARVEL, CLYDE BEATTY's Jungle Movie Thril- 
lers, Screen Tough Guys IBOGART, CAGNEY, 
ROBINSON), Special Request Features, Some 
Rare Film Posters, More SUPERMAN and an 
Exclusive Career Story and Interview with 
JOHN WAYNE. 



No. 7-SCREEN CLASSICS Edition Features: 
HUMPHREY BOGART and His Never-To-Be- 
Forgotten Films, ALAN MOWBRAY'S Greatest 
Roles, the Thrill-Packed SERIAL Story of CAP- 
TAIN AMERICA, a Stuntman from SILENT 
DAYS, the COMEDIAN'S Best Friend. ERROL 
FLYNN as ROBIN HOOD, Tribute to TOM 
KEENE, lots more. 


THRILLS 



No. 3-RARE MOVIE MATERIAL Includes: The 
Magnificent SERIAL OUEENS, JOCK MAHONEY 
as the New TARZAN, REPUBLIC PICTURES' 
THRILL FACTORY, LAUREL AND HARDY's An- 
tics, the MYSTERIOUS DR. SATAN and his 
Fantastic ROBOTS, A Tribute to 'BIG BOY' 
WILLIAMS and REX BELL, plus SUPERMAN'S 
Little-Known Films. 


No. 4-BEHIND-THE-SCENES Exclusives In- 
clude- The Story of an AmazingMovieTARZAN, 
BATMAN & ROBIN in the Movies, Silent 
SERIAL THRILLERS, Famous WAR Movies, THE 
SHADOW, The "Truth" about HOLLYWOOD, 
WESTERN Screen Favorites, SIREN OF THE 
SERIALS, plus ERROL FLYNN, DOUGLAS FAIR- 
BANKS, SR. 8, JR., etc. 


SCREEN THRILLS ILLUSTRATED Back Issue DeptST-E 

1426 East Washington Lane 
Philadelphia 38, Penna. 

□ Here's my50cfor the First COLLECTOR'S EDITION 

□ Here's my 50c for the Second Issue 

□ Here's my 50c for the Third Issue 

□ Here's my 50c for the Fourth Issue 

□ Here's my 60c for the Fifth Issue 

□ Here's my 60c for the Sixth Issue 

□ Here's my 60c for the Seventh Issue 

Name 


| Address 

| City 

I State Zipcode.. 


Unlike anything else ever created, SCREEN THRILLS ILLUS- 
TRATED is the only motion picture magazine that has every- 
thing! Covering all aspects of exciting screen entertainment 
past & present our readers are actually co-editors. Ail letters 
are analyzed and filed in our request department. Action, com- 
edy horror and every other type of film made, all turn up in 
SCREEN THRILLS ILLUSTRATED. Some of the most unusual and 
amazing cinestars have turned up within our pages. Rare films, 
lost to the ages and the latest greats all meet on common 
grounds here. Joio io on all the excitement & interest with a 
full year's subscription to SCREEN THRILLS ILLUSTRATED. 

$2 for the next 4 super issues 


SCREEN THRILLS ILLUSTRATED 
Subscription Dept ST-8 
1426 East Washington Lane 
Philadelphia 38, Penna. 


Here's my $2.00 for the next fabulous 4 issues of SCREEN 
THRILLS ILLUSTRATED. 


State Zipcode.. 



m SCARLET LETTER 

Now-one of ttie great film triumphs of 
the movies' golden age is being brought 
back by popular demand. This, the only 
modern sound version of "THE SCARLET 
LETTER," brings to the screen a fabulous 
dramatization of "the most widely read 
American novel of all time." 

At last, today's audiences may became 
familiar with the dramatic power that has 
held imaginations spellbound for years. 
Lavishly produced with a huge cast and 
magnificent sets, it is an amazing motion 
picture with universal appeal. Drama, 
comedy, thrills-all are well represented 
in this timeless treasure. 

Watch for "THE SCARLET LETTER" in 
your area soon! 


Interested distributors and/or 
theatre men are advised to write 
or wire for more information to: 

SIGNATURE FILMS 
2120 Cross Bronx 
Expressway 
Bronx, New York 10473 

SIGNATURE FILMS owns com- 
plete world rights and title to "THE 
SCARLET LETTER"— the film is 
available for theatrical distribution 
in the United States and all foreign 
countries. 



